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The Richest 
Country in The World. 


Our July country release is a wealth of talent. From the 
treasury of America’s finest CGW artists. Music that’s 
very good. Month after month, it’s that way at 
country’s number one company. 


~ Share The Wealth. 
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EDITORIAL 


there are, were, and hopefully always will be americans for whose achievements we can 
all feel pride—just because they are fellow countrymen and just because many of our 
beliefs, hopes, and fears overlap. not that we all have the same interests or motivations 
but every one of us wants and needs certain things and has certain expectations. the 
great names in our heritage are the ones who shouldered the hugest burdens, took on 
the most seemingly-far-out challenges, and met with the widest successes. the most 
obvious category is politician—particularly presidents under whose administrations the 
country made the greatest notable progress. 


these are not the only kinds of people we have to be proud of in this country, 
however. there are a lot of people who did things behind the scenes, people who 
invented things and discovered things that have made us more comfortable and 
happier, and those who have provided us with a wealthy storehouse of american art 
and customs—things that are truly ours. one of those things is country music, and one 
of those people was jimmie rodgers, ‘the singing brakeman.’ jimmie was a railroad man 
in the early part of this century who learned how to play the guitar while moving the 
rails across the country. from there, he learned how to express himself and what he 
saw with his guitar and his voice. what we all get from his efforts is one of the 
strongest influential forces in the music that we are listening to and making today. we 
also get some priceless moments of jimmie himself performing that luckily were 


captured. it makes me wonder how many people there are and were writing and, 


singing good songs that never get heard. 


anyway, one of the ways that we have to reward our finest and most notable citizens is 
to commemorate them with an issue of a stamp. most of us send letters and most of us 


get letters. it seems like a great idea to me that-we remember suitably those people 


who are deserving of praise and remembrance, even though it may be posthumous. 
many stamps are not even marking people, but rather events or places. there is nothing 
wrong with this, but there is also no reason why many more people cannot take their 
places on our letters for awhile so that others may stop and recognize what they have 
done and possibly be inspired themselves to perform something important for the 
country. 


te JIMMY RODCERS 


1897-1933 


r Love your Country : 


a bill has been presented that would put jimmie rodgers on the face of a 
commemorative stamp. many designs have been sumitted and considered, including 
the one on this page, which was put forward by KLAC-radio. for some reason or 
another, the postmaster-general is delaying things and we at COUNTRY SKY, among 
other people are quite anxious to see this stamp go through. we see it as an important 
step in putting country music and its people in the proper position of historical and 
current respect that it obviously deserves. last month, we ran a request for response to 
the idea. it has been overwhelming. people from all over the country have been writing 
to us, c/o the postmaster-general saying that they want the stamp and saying what 
jimmie rodgers means to them. there are a lot of people who have a lot of respect for 
this man. 
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COUNTRY SKY is published monthly by COUNTRY SKY Inc. at 280 S. 
Beverly Dr., Beverly Hills, Calif. 90024. Subscriptions: $4.00 for one year, $7.00 
for two years. Printed in the United States. Copyright © 1971 by COUNTRY 
SKY Inc. All rights reserved, including all photos and reproductions, All 
unsolicited manuscripts and art should be sent to COUNTRY SKY, att. Editor, 


280 S. Beverly Dr., Beverly Hills, Calif. 90024 and should be accompanied by 
return postage. 


DISTRIBUTION 

Anyone interested in distributing COUNTRY SKY to your local record store, 
contact Tony Goldstein, at (213) 276-4891, or write for information: 
COUNTRY SKY 280 S. Beverly Dr., Beverly Hills, Calif. 90024 


ADVERTISING 
For information concerning advertising in COUNTRY SKY call (213) 276-4891, 
or write: 280 S. Beverly Dr., Beverly Hills, Calif. 90024. 


EDITORIAL 
All written material should be sent to Michael Lockitch, Editor, COUNTRY 
SKY, 280 S. Beverly Dr., Beverly Hills, Calif. 90024 
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“From Butcher Hollow To Hurricane 
Mills” 


by George Yanok 


If Hollywood ever decides to make a 
movie called, “The Life of Loretta Lynn” 
they'd better start now to cast all the 
female stars they‘Il need to play the title 
role. 

Let's see... first they'll need one of 
those ‘Captainess of Industry’ types that 
Joan Crawford or Rosalind Russell used 
to play. Madame Executive Loretta Lynn, 
you see, is such a sharp and tenacious 
business lady that she runs the 
multimillion dollar industry that is 
Country Girl Singer Loretta Lynn like 
some kind of corporate whiz. Okay, so 
far we've got Rosalind or Joan. Better use 
both—short of Howard Hughes in a wig 
it's a downright tough job for any one 
actress to play. 

Next, Hollywood has got to come up 
with an Earth Mother—one of those 
uniquely rural American women of 
incredible strength and inner fc -titude, 
rooted to the land, usually depicted with 


her brood gathered about her, musket 
across her knees. The late Jane Darwell 
used to play this. Remember “The Grapes 
of Wrath’’? Loretta is this lady as well, 
you understand. The thing of it is, she’s a 
grandmother. And not one of your 
grey-headed grannies either, thank you 
very much. She was married when she 
was 13 years old and had her fourth child 
a week before her 17th birthday. Not 
only that, she now (and not too terribly 
many years removed from that 17th 
summer) has 5 year old twin daughters. 
And not only that, Loretta has been 
married to the same man this whole 
time—her husband, advisor, pal, provider 
and all around best beau, Mooney Lynn! 
We're going to have to fit Myrna Loy in 
the movie someplace to pick up some of 
these dangling character threads. 

The fact that Loretta Lynn is probably 
the most singly and regularly honored of 
any country girl singer is going to require 
an Irene Dunne traipsing through my 
fantasy flick in a series of long 
gowns—just going from ceremony to 
testimonial to presentation harvesting up 
all those trophies, plaques and 
certificates. If Loretta ever went totally 
bananas (which is ultimately unlikely) 
and set about melting down all those 
award statuettes and cups and things, 


she’d undoubtedly have enough metal to” 


manufacture her own personal armored 
tank division! 

Still with me? One more actress to hire 
and then we'll all pile into the camera 
trucks and head for location, Last but not 
least, Loretta Lynn happens to be one of 
the best looking girl singers ever worthy 
of the title. This is a toughie to 
cast... Find a new Vivien Leigh? The 
Southern plantation belle with miles of 


AL 


crinoline and an accent that makes 
cabbage into magnolia blossoms? I’ve got 
a feeling Loretta would laugh in our 
collective fact at that one. She’s the 
proud daughter of a coal miner after all 
and standing around twirling a parasol in 
front of Tara would bore her stone silly. 
Tuesday Weld ...? That’s more like it. 
Hot as a southern summer sun and honest 
as the green grass coming up between 
bare toes—the (Holy Moses!) best ‘gal’ 
ideal of a million guys from Waycross to 
Waco, Luckies rolled up in a tee-shirt 
sleeve, swilling down too much Falls City 
finest, whacking nickles into that juke in 
the Starlite Lounge, hoping he can get 
‘her’ to say ‘yes’ before he goes off to 


ITIES AND LOR 


enlist in the Airborne for three long 
years. 

‘Actually, | just want to be a 
housewife with a family. | love to 
sing—don’t get me wrong. | just hate to 
travel.”” Well, okay. Who'd want to travel 
if home was (and is) devoted husband, 
Mooney, her six children (the twin girls 
appear with her in a TV commercial for 
floor wax) all esconced in the town of 
Hurricane Mills, Tennessee which, get 
this—the Lynns’ own—lock, stock and 
main drag; all 1500 acres of it! 

T’was not ever thus. Loretta, like 
many country performers, came out of 
the most bone-crushing poverty, rising 
above it through the sheer determination 
and strength of purpose which 
deprivation instills in those talented but 
unlucky enough to have originated on the 
opposite end of anyone’s scale of physical 
comfort. 

“My Daddy had a milk cow about the 
time | was born. He sold that milk cow 
for 35 dollars so he could hire a midwife. 
Her name was Aunt Harriett and she was 
a blind lady but she midwifed just about 
all of Momma’s kids.” The best of times 
are never terrific in mining towns and 
Butcher Hollow, Kentucky was in some 
pretty deep doldrums when Loretta was 
born in the depths of the Great 
Depression. ‘‘When | was 4 years old | 
remember them giving away commodities 
around where we lived—brown flour and 
gravy is all we had to eat for two or three 
months at a time. We'd get one pair of 
shoes to wear and that was in winter. In 
summer we just went barefoot. We lived 
in a one room cabin—no address, just ‘last 
house in the holler,”’’ Loretta’s father 
was only 50 years old when he died in 
1959—his body wasted by want and 


ETTA LYNN 


overwork to only 117 pounds. 

“It just about killed me when Daddy 
died,’’ says Loretta. ’’I’ve tried ever since 
to help children of mine workers. | did a 
benefit for them in Louisville when they 
had that big disaster. The most important 
thing is for them to have an education. So 
they can get out of the mine town and 
have a chance at a better life.”’ 

Loretta’s education, though not a 
formal one by any establishment 
standards, has nonetheless equipped her 
to be the multifaceted woman she is. 
“Education...? | don’t think | could 
pass a third grade,’’ she says, 
apologetically. Maybe not. But who cares 
about knowing how many of a dozen 


AT A 


apples are left in the basket if you take 
away six when you never even had a 
basket? Why does Loretta need to know 
the height of Mount Everest after she’s 


made the nearly impossible climb up Mt. 
Success from the depths of that coal 
mining hollow in Kentucky? Why should 
she spend Saturday mornings learning to 
play “Our Brave Marines” on a living 
room piano when she had The Grand Ol’ 
Opry every Saturday night? There’s 
Loretta’s education. A seminar of several 
semesters in front of an old battery 
powered radio listening to the magic of 
The Grand Ol’-Opry—hearing Roy Acuff 
play “Wabash Cannonball,”’ singing along 
with Patsy Cline and Hank 
Williams—laughing at Minnie Pearl and 
String and Cousin Jody and Grandpa 
Jones. Her classroom as big as the 
powerful WSM signal would beam, her 
schoolmates everyone from a truck driver 
trying to make Big ‘D’ before dawn to a 
homesick buck private up in Fort 
Leonard Wood wishing to God he’d never 
gotten drunk and enlisted. 

“The biggest thrill of my life was to 
stand up beside Ernest Tubb on stage of 
the Opry and sing.”’ It took a little while 
for Loretta to manage the move from 
Butcher Hollow to Ryman Auditorium. 
Mooney was a great part of it since he has 
been and is, Loretta’s constant support 
and encouragement. He heard Loretta 
singing around the house and suggested 
she write down the song and make a 
record of it. The song was, “I’m A Honky 
Tonk Girl’’ and Loretta recorded it on a 
tiny label that nobody could find in 
stores, Its initial success was almost 


entirely due to juke box play and to this 
day Loretta swears by the juke as being 
the primary basis of any hit record—over 
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RECENT 


INTERVIEW. 


radio play or store sales. (Apparently 
aspiring owners of copies of “I’m A 
Honky Tonk Girl’ never did find the 
record. Loretta says she will cut it again 
soon, on Decca.) 

With her first record the fat was in the 
fire and Loretta could do no wrong. 
“Everything | wrote went to number one, 
locally.” The only problem was, Loretta 
and Mooney were still in the 
“church-mouse” category as far as wealth 
was concerned. 

“We went on tour to promote my 
records, driving from radio station to 
radio station in an old Mercury. We didn’t 
have hotel money so we slept in the back 
of the car and ate baloney and cheese 


sandwiches. | remember | had one good 
dress and when we'd find the radio 
station I’d hop in the back seat and put 
on my dress. Then we'd go inside and do 
a radio interview. Afterwards, |’d change 
back into my blue jeans and we’d drive 
off down the highway towards the next 
radio tower.”” Some fun, hey? Big Time 
Show Biz? Not hardly. Loretta just 
shrugs. “It was hard ... but we made it.” 

Needless to say, those days are over 
for Loretta Lynn. After a series of 
regional hits, Loretta made the Top Ten 
in Nashville and earned the invitation to 
share the Opry stage with Ernest Tubb. 
“He's the greatest guy in the world. He’s 
helped more people in our business than 
anybody. Buck Owens is another one 
who helped me a lot. | appeared on his 
TV show in Tacoma.’ She's still 
appearing with Buck—this time on Hee 
Haw with Owens and his co-host, Roy 
Clark. Also on the show is Conway 
Twitty with whom Loretta won the Cash 
Box Award for the No. 1 Vocal Duet of 
the Year. Another recent award Loretta 
has collected is this one, in London: 
“Number One Country Girl Singer In The 
World.” That's right... the World. Well, 
after all she’s been named ‘‘Number One 
Girl Singer in Europe” for two years 
running. At this rate it wouldn’t surprise 
me to pick up a paper and find out she’s 
been named Secretary General of the 
United Nations or Head of the Common 
Market or, at the very least, President of 
South Viet Nam. See why we need Irene 
Dunne in my movie? In all seriousness, 
Loretta is the first performer to be so 
honored with the ‘’World” title and she is 
justly proud of it. It also says something 
about her almost universal appeal as an 
artist. 

“I've got three gold albums and so 
many awards | don’t know where to put 


_ ‘em. It thrills me to get awards...” It 


thrills me to think that this is the same 
girl! who once stood in line for brown 
flour and gravy! 

What is it about Loretta Lynn that 
makes her such a super star, other than 
the fact that she deserves it for working 
so hard at being a nice lady? Well, her 
song titles alone put her in some kind of 
literary Pantheon, music aside: ‘Fist 
City”; “This Squaw Is on the Warpath’; 
“You Ain't Woman Enough to Take My 
Man’; “| Know Where Love Is ‘Cause | 
Just Came from There’’—all are totally 
evocative of the people and the emotional 
climate and social environment from 
which they spring. It’s a southern Nelson 
Algren kind of feeling—not as humid and 
decadent as’ Faulkner or Tennessee 
Williams. 

The first place | ever heard referred to 
as ‘Fist City’ was a honky-tonk beer joint 
named Bonnie’s Chicken Shack on the 
highway near Waco, Texas. | was a naive 
young soldier from Fort Hood and all | 
can-say is I’m lucky not to have had my 
face ripped off my head and handed to 
me. Identification, Brother! The 
agreement. between purveyor and 
beholder which spells, ‘ART.’ Of course, 
any such pedantic meanderings would get 
(and would deserve) a blank stare from 
Loretta. Her explanation is plain and 
simple: ‘Juke boxes make hit singles. | 
write songs that will get played in the 
‘Fist City’ kind of places. Some want to 
cry in their beer but nobody wants to be 
‘down’ all the time. So | say the same 
thing only in a way that gives them an 
‘up’ feeling. Some guy sitting in a bar 
alone with his troubles puts a nickel in 
the juke boxe and plays, “This Squaw Is 
on the Warpath” and he says to himself, 
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SPIRIT OF '71 — EDITOR'S NOTE 


The Spirit of ‘77 in country music ts one 
of the main reasons why COUNTRY SKY 
exists. /t is the spirit of the entire country 
as portrayed by the music of the 
country—country music—and the people 
who put out that music. In this article, 
we have tried to fet you in, if you’re not 
already there, to the fresh, new life that 
we all have the opportunity to lead. Here 
are some pictures of some people who 
make some music. We hope you enjoy 
them as much as we do. 


SCRUGGS 


By Glenn Hunter 


Over in one corner of the tiny dressing 
room, Earl Scruggs gently picked up a 
scarred and ancient banjo and began to 
pick, tapping his shiny black loafers 
against the concrete floor in time. A 
broad grin cracked the open, 
good-ole-boy face that could have 
belonged to a small town druggist or 
barber as he spun slowly around to face 
the newspaperman. 


“Now don’t go thinkin’ I’m trying to 
shut you up,” Earl smiled. ‘Just that it’s 
almost time for me to get out there, and | 
gotta be listening close for my cue.” 

Touted by many to be the world’s 
greatest banjo player, Earl Scruggs has 
been “‘listening close for his cue” for over 
two decades now, ever since he and a 
young country guitar plucker named 
Lester Flatt joined Bill Monroe and the 
Bluegrass Boys back in the mid-40s. Flatt 
and Scruggs departed Monroe and hit the 
boards as a duo in 1948, then went on to 
earn the accolades of country-bluegrass 
fans from Tokyo to Tuscaloosa before 
they split their partnership two years ago. 
Today each performs separately, Flatt 
with his own aggregation The Nashville 
Grass, Scruggs with his two sons Randy 
‘and Gary billed as “The Earl Scruggs 
Review.” 

The 1969 breakup, coming as it did 
after such a long and successful musical 
marriage, spurred much dark and dire 
speculation among country fans. Though 
rumor then had it that the pair flared and 
broke over musical direction (Scruggs had 
long pumped -for performance of more 
modern country sounds, while Flatt 
retained a preference for traditional hill 
and bluegrass tunes), Scruggs had a 
different explanation the other night in 
Phoenix, Arizona, as he waited backstage 
to perform at a small concert. 

“No, | don’t mind talking about me 
and Lester breakin’ up at all,” he 
drawled. “It was simple. I’ve got my two 
boys—and another one coming up just 13 
years old—and they show a lot of 
potential. They all sing and play real well. 
| wanted the chance to let ‘em travel with 
me, help teach ‘em all | can about this 
business. That's all.” 

Earl and his guitar-playing sons, 
together with a young drummer and an 
attractive female piano player, have for 
the past year been booked solidly into 
the college concert circuit, where much 


of the young generation is discovering 
country music for the first time. Flatt 
and Scruggs as a team helped bridge the 
gap between young and old, hip and 
down-home with a 1968 album composed 
largely of Bob Dylan songs. Today Earl 
claims that his favorite songwriters are 
James Taylor and Kris Kristofferson, and 
his countrified version of the Beatles’ 
“Hey Jude’ is a showstopper wherever he 
performs. 

“| think the ‘now’ generation is more 
interested in- earthy, natural music,” 
Scruggs said as he replaced a banjo string 
in slow motion. “What | really admire 
about the young folks is that they make 
an effort to study the history of our 
music, they appreciate the style and the 
technique. | think they’re really sincere.” 

Scruggs speaks politely, haltingly, 
carefully measuring each. word. 
Occasionally he finds it difficult to finish 
his sentences when he loses his thought in 
midstream—then the phrases trail off 
softly into nothingness. 

Piano player Donna Lea Berinati, a 
21-year-old South Carolina girl who 
doubles as a Nashville studio musician 
when she’s not on the road with the 
Review, sat quietly in one corner of the 
dressing room, her long legs crossed, her 
hands folded primly in her lap. Scruggs 
boomed out a mighty sneeze, and Donna 
Lea’s hand flew to her mouth in 
mock-surprise. 

‘Why Mr. Scruggs, you’re bound to 
give us all the snows,” she laughed. 

“1! know, | know,” Earl chuckled as he 
drew out an oversized white 
handkerchief. ‘I’ve got the whole third 
floor of the Nashville Memorial Hospital 
rented out already .. .”” 

Appearing with Scruggs that night was 
bearded country-folk singer John 
Hartford. He told the predominantly 
young audience that Earl had always been 
his ‘“‘idol.”” 

“At night back in Tennessee we used 
to sit around the radio and listen to the 
Opry,” Hartford said. ‘‘One night | was 
sitting there and this fellow came on 
playing ‘“‘Moon Over Kentucky.” I’ve 
never been the same since.” 

As he stood to the side of the stage 
listening to Hartford’s reverential 
introduction, Scruggs looked down to his 
shoetops and grinned. ’ 

“Now John is doing what | always 
admire in a man,’ he whispered. ‘He 
started with the basics and then used his 
imagination to be creative. | like that.” 

On stage now, Earl planted himself 
between his two shaggy-haired sons and 
Hartford, whose frizzy locks spill wildly 
down his back. In his black chalk-striped 
suit, Scruggs looked like a wan-smiling 
insurance salesman who had wandered 
into a love-in by mistake. 


The mish-mash audience—hippy girls 
in ironed hair and granny glasses, 
cowboys in faded dungarees and straw 
hats, honky-tonk women in high heels 
and see-through blouses—hooted and 
stomped and clapped as one when Earl 
struck up ‘Foggy Mountain Breakdown,” 
then ‘Country Comfort,” then ‘Jude.’ 
He glanced up shyly from his banjo and 
smiled quickly into the crowd. 

One hour and two encores later, 
Scruggs, Hartford and the band ambled 
from the stage to a standing ovation. A 


50-ish woman with beagle-black eyes and 
blue-tinted hair rushed over as they left, 
scowling at Hartford. 

She tugged hard at Earl’s coatsleeve 
and spat indignantly: 

“Now Lester never would ‘a looked 
like that, would he?!” 

Scruggs pulled away, flashed that thin 
smile, then disappeared abruptly down 
the ramp and into the dressing room. 

Nowadays, the Earl Scruggs Revue has 
a new addition. Earl’s got his kids, Gary 
and Randy. working with him. They’re 
not just kids though and their music is on 
the par with dad. Gary 21, and Randy 17, 
have made Earl quite proud, and rightly 
so by following in his footsteps and using 
the family tradition as a launching pad. 
The two guys probably make a lot of old 
time country fans’ heads spin a little 
because they hear the name, they see the 
contemporary look, and then, they hear 
the music. The music stays right in line 
with the precedent that Earl has set but it 
has a personality of its own. The brothers 
are not afraid to move out on their own 
but they’re also not ashamed of their 
upbrining and rich musical influences. 
They use and benefit from all the Opry 
and other exposure with which they grew 
up and it’s no wonder that their 
Vanguard album (July SKY) has made a 
good dent in the musical world. 

As for the Scruggs’, look out for 
10-year-old Steve, because he plays guitar 
and bass and any day now, the act is 
going to expand. 

eee 


KRIS KRISTOFFERSON 


Kristofferson, in his 34 years, has 
already lived a myriad of professions, 
experiences and careers. He was born in 
Texas, went to high school and Pomona 
College in California, where as a major in 
creative writing, he won four out of 
twenty prizes in The Atlantic’s collegiate 
short-story contest, and became a Rhodes 
Scholar at Oxford University. After 
college came the army; Kris went in as an 
officer, went through jump school and 
flight school, came out as a captain and 
nearly wound up a teacher of English 
literature at West Point. Somehow, he 
gravitated to Nashville instead—perhaps as 
a result of his lifelong interest in country 
music and its exponents, particularly his 
childhood hero Hank Williams—and a job 
janitoring at the Columbia Records 
Studio. That was followed by a stint asa 


bartender at the Tally Ho, alocal pub on 
16th Avenue South. Personal problems 
and a need for funds sent him to the Gulf 
to fly helicopters on the offshore oil rigs. 
After twenty months, Kris returned to 
Nashville with a pocketful of worries and 
no future. The songs he wrote throughout 
this period of wandering were, he admits, 
autobiographical in nature and content 
and reflect the life of a troubadour who 


‘has paid his dues, who knows what it’s 


like to be broke, hungry and lonely. 

All that has changed now, Success 
came with Kris’ return to Nashville, 
where he met Johnny Cash and appeared 
on his TV show, where Roger Miller was 
the first to record his songs, including 
“Me and Bobby McGee,”’ and where Fred 
Foster helped him back to financial 
solvency and signed him to a contract. He 
is now one of the most in demand 
songwriters in the country. Much to the 
sruprise, and in some cases, dismay, of 
some of Nashville’s more conservative 
folks, the long-haired Kristofferson 
walked off with last year’s CMA ‘’Song of 
the Year’’ award for his ““Sunday Mornin’ 
Comin’ Down.” And he was named 1970 
Songwriter of the Year by the Nashville 
Songwriters’ Association. Don’t make the 
mistake, however, of pegging 
Kristofferson a country artist even 
though he is country-influenced—his 
appeal is wide like Bob Dylan’s is wide, In 
his words, “My music isn’t exactly 
country. | think it started down in 
Brownsville, Texas. Of course, I’ve been 
influenced by a lot of things since | was a 
kid, but what got deepest down into my 
gut was that border Mexican 
music—basically simple melodies where 
the emotion in the song is up 
firsomet and Mexican 
harmonies ...simple two part 
things ...with feeling...What | dug 
about country music (and still do about 
the good stuff) is that they’re honest 
lyrics and that there is more of an honest 
expression of emotion—like in the voice 
of Hank Williams, or today George Jones 
and Merle Haggard and those guys—than 
you find in pop guys.’’ When you listen 
to Kris’ album, you'll hear what he 
means. 

eee 


LARRY MURRAY 


So far, if country and western people 
know about Larry Murray it’s probably 
because of ‘Six White Horses,’’ the song 
that Tommy Cash recorded. “Six White 
Horses’” was a solid number one hit on 
the Country-Western charts. Three other 
songs written by Larry made the charts 
last year. However, if things go well, as 
they should—as his music deserves—Larry 
may soon be appreciated as one of the 
finest individuals creating music today. 

Larry’s involvement with the creation 
of music goes far beyond the usually 
applicable terms. Talent, 
singer-songwriter, performer; these are 
words for packaging an item to sell to the 
public. Imagine, for example, saying 
“talent” and “Chet Atkins” in the same 
sentence—it would be as meaningless as 
calling the breeze an exciting new 
product. The point is that Larry Murray’s 
music is not the here-today-gone-tomor- 
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This dog 
helped give 
birth to 


country 
M1UISIC 


by Alan Lefkowitz 


Did the recording industry create 
country-western music, or did C & W 
create the recording industry? Were the 
first sounds of fiddle, guitar, and banjo 
made at the Victor Studios in New York 
City, or did ‘‘his master’s voice’’ 
originally belong to Jimmie Rodgers? 

Arguments about this question will go 
on as long as there’s a country-western 
platter left in one piece, but there’s 
plenty of evidence to show that if 
country-western didn’t put the Victrola 
in front of the dog, it at least kept a few 
Milk Bones in the mutt’s dish through 
some pretty lean years. 

Some of the great hillbilly musicians, 
such as Uncle Dave Mason, and the 
Weaver Brothers and Elviry, had found 
their way to Vaudeville when the 
recording industry was nothing more than 
a twinkle in Tom Edison’s eye. Early 
radio, around 1920, became a way for the 
hillbilly performers to reach more people 
and attract new fans. 

When the record industry started, they 
were not immediately interested in 
recording hillbilly sounds. Victor's first 
recordings of Eck Robertson and Henry 
Whittier were made at the insistance of 
Robertson and Whittier, and the Victor 
execs left the cuts lying around the office 
to gather dust for many months. 

But after some recordings by Andrew 
Jenkins and others began to sell, the 
record men began to smell the bacon 
frying (not to mention the aroma of new 
money). Ralph Peer of Okeh Records just 
happened to be in Atlanta in 1923 in 
time to be talked into recording Fiddlin’ 


John Carson, the first hugely successful 
hillbilly disc.. 

After the first big successes in the 
early ‘20s, the record men blanketed the 
South in search of regional talent—any 
kind of talent, black, white, Cajun, 
Mexican, anything that would sell 
records. They imagined themselves in a 
fierce struggle with radio, and they 
thought they had found a secret weapon 
in regional talent. 

But the hillbilly platters weren't 
released in the North or far West, 
although the first successful “barn dance 
of the air’’ came out of WLS, Chicago, in 
1924. The music played on WLS was 
bland in comparison to what was being 
sold in the South. 

Until the 1940s, hillbilly music would 
have to operate under the shadow of the 
urban prejudices of northern radio and 
record executives who didn’t really know 
what they had hold of. 

Early recorded hillbilly music was 
strongly based on the country string band 
and banjo-minstril tradition, although the 
record men sampled everything they 
could find that made a noise. There was 
no stylistic uniformity to the music, 
though there seemed to be to the 
outsiders. 

The fiddle was still the dominant 
instrument, but there were many solo 
guitar and banjo recordings. The 
instruments that were used had to be 
available, portable, inexpensive, and 
easily adaptable to traditional melodies 
and to each other. 

The first hillbilly recordings were 
made in the South, and the record men 
did not interfere with the arrangements 


or the style. Later, some _ studio 
accompaniment would be added, but 
only rarely, and even then only the 
simplest elements in rural music, with no 
urban refinements. 

Absent from early hillbilly records are 
the traditional English and Scotch 
popular ballads, despite contentions that 
the themes of those ballads are universal. 


The record industry wanted to bring 
the many elements of hillbilly music 
together in a standardized, saleable 
product. They sought out urban 
composers with a folk background (such 
as Carson J. Robinson and Bob Miller) 
and demanded the highly commercial 
“tragedies,” or event songs. 

To perform, the industry found urban 
singers with enough rural background to 


sound. like hillbilly—to the record execs. 
Such performers as Vernon Dalhart and 
Frank Luther became popular during this 
movement. 

Victor had the tremendous good 
fortune to “‘discover’’ both the Carter 
family and Jimmie Rodgers in 1927. 
They represented the two main streams in 
the hillbilly music of the time. The 
Carters sang ‘“‘country,” which drew on 
Negro blues, and came out of the 
southeast; Rodgers was the leading 
performer of ‘‘western’’ music, that 
sentimental, homey stuff that comes out 
of the southwest and dominates 
country-western circles today. 

By the ‘30s, the hillbillys had become 
professionals. They used radio and 
records to publicize their concert 
appearances, song books, and other items 
they offered for sale. 

Records sold even during the darkest 
days of the Depression. Hillbilly singers 
could be found performing in bars and 
roadhouses during and after Prohibition. 

Radio stations with powerful signals 
many times the FCC maximum of 50,000 
watts began springing up just across the 
U.S. border in Canada and Mexico during 
the ‘30s. They could be heard all over the 
U.S., and featured announcers, such as 
Dr. John R. Brinkley, who had lost their 
FCC licences. Brinkley played ‘‘live”’ 
country music, which often was actually 
live, and peddled everything from live 
poultry to burial plots. 

The war brought hundreds of 
thousands of men to the South to the big 
military bases, and no matter where he 
went, the northern, city soldier had to 
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Now —in your own home — you can enjoy all these great country stars 
plus 25 more. ..singing me 
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Immortal Country Songs by 30 IAS, 
legendary performers in a superb Conta 
4-record stereo collection ; 


y FOR 10 D 


Yours to enjo 


JOHNNY CASH 


and, if you decide to 
keep the set it's 
yours for only 


IMAGINE! Johnny Cash, Tammy Wynette, 
Ray Price, June Carter, Marty Robbins, Patti 
Page, Jerry Lee Lewis, Roy Clark, Roger Mil- 
ler, Jim Nabors — plus 20 more of your favor- 
ite stars singing all the greatest hits of country 
music — the music that has become the “heart- 
beat of America!” 

Listen to “Little Green Apples,” “Games 
People Play,” “By The Time I Get to Phoe- 
nix,” “Release Me,” “King Of The Road,” 
and 35 more. 

Recent years have seen the rise of Country 
and Western music to dizzying heights of pop- 
ularity. And this magnificent new Columbia 
Musical Treasury “THE GREAT COUNTRY 
LOVE SONGS” brings you, in a superb 4 LP 
stereo set, 40 immortal selections . . . each one 
a milestone in country music’s rise to nation- 
wide acclaim. 

Here is deeply beautiful music that is un- 
matched for its sincerity, charm, and tender- 
ness. Here are haunting melodies and lyrics 
that will thrill you again and again: “Green 
Grass of Home,” “Galveston,” “Your Cheatin’ 
Heart,” “Honey,” “Yesterday,” ‘Make the 
World Go Away” and so many more. 

Your personal record library is not com- 
plete without THE GREAT COUNTRY 


$500 


A MONTH until the low cost of 
$12.95 plus mailing and handling 
is paid. 


LOVE SONGS. (and it is not available in 
stores) . .. SO we invite you to take advantage 
of a truly generous offer. 


Enjoy All 40 Great Country 
Love Songs For 10 Days Free! 
To hear the set in your home for 10 days, just 
fill out and mail the coupon .. . we’ll send you 
a FREE MYSTERY GIFT that’s yours to 
keep always, at no cost or obligation — just for 
listening to the set. 


Play The Records At Our Expense! 
When the records arrive, sit down and play 
them .. . enjoy them for 10 full days — en- 
tirely at our expense. Then, if you can bear to 
part with them, just return the album to us — 
you'll owe absolutely nothing. On the other 
hand, if you decide to keep THE GREAT 
COUNTRY LOVE SONGS, the set is yours 
for only $5.00 a month until the total cost of 
$12.95 plus mailing and handling is paid. And 
the MYSTERY GIFT is yours to keep, too, as 
your special bonus just for listening. 

Remember, this set is not available in stores. 
So hurry! Mail the coupon now ... you've got 
a great set coming . . . plus a MYSTERY 
GIFT. Act today. 


Thrill To All 40 Great Country Love Songs For 10 Days Free! 
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MAIL COUPON FOR FREE AUDITION TODAY! 


COLUMBIA MUSICAL TREASURIES 
Terre Haute, Indiana 47808 


Please rush me my copy of tle deluxe, 4-record 
stereo set, THE GREAT COUNTRY LOVE 
SONGS. If I am not completely satisfied for any 
reason whatsoever, I may return the set within. 10 
days — and owe absolutely nothing! If I decide to 
keep it, it’s mine for only $5.00 a month until the 
total cost of $12.95 plus mailing and handling is 
paid. But, whatever I decide, the MYSTERY 
GIFT is mine to keep. 

CHECK HERE IF YOU PREFER TO PAY 

E FULL AMOUNT NOW, and avoid monthly 
billing. Enclose your check or money order... 
and we’ll send you only one statement for the 
small mailing and handling charge, and any ap- 
plicable sales tax. Same full return privilege guar- 
anteed, of course. 


Mr. 
Mrs 
CJ Miss (Please Print) First Name Initial Last Name 


Address 
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PRISONS 


HARD TIMES 


FROM: p. 138 of American Ballads and Folk Songs, Lomax (Macmillan, 1934). 


Old 


Dad Mor-ton has got us in jail, 


ihe he! 
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i Far 


ountry music, if it meets any 
definition, tells a story. Quite often this 
story stems from experiences the 
songwriter has encountered in his own 
life. The writer, who may feel a need to 
express his frustrations, finds music to be 
one of his best outlets. 

Such is the case for a number of 
country music performers, whose 
frustrations have come from serving 
prison terms. Most of us tend to ignore 
facts we hear about appalling prison 
conditions, yet it is a problem which 
definitely exists. 

For those performers who have been 
in jail, it’s a problem which should be 
sung about, not ignored. This is the 


social-consciousness of country music. . 


And maybe it is why singers like Glen 
Sherley and Carl Storey began writing 
songs while in prison. 

Prison-life may have also been the 
initial motivation behind last year’s top 
male singer, Merle Haggard. 

At 14, Merle was committed to the 


*tis hard, 


Dad Mor-tonhas got us 


& COUNTY 
music" 


Steel cages about 1909 


Fred C. Nellis School for Boys in 
Whittier, California. He made several 
attempts to escape, and authorities had 
him transferred to the Preston School of 
Industry near Stockton, where he stayed, 
on and off (he made many more escape 
attempts) until he was 17. 

Later on, Merle kept getting deeper 
and deeper into trouble. Eventually, he 
wound up serving three years and 53 days 
at San Quentin. In one of his songs, you 
can see the anxiety of a man behind bars: 


“| turned 21 in prison, doing life 
without parole. 

No one could steer me right, but 
‘Mama tried. 

Mama tried to raise me better 

But her pleading eyes denied. 

That leaves only me to blame, ‘cause 
Mama tried.” 


Another unlikely prophet who has 


experienced jail-life and who now cries 
out for prison reform is Johnny Cash, He 


With verve 2) = 184 


in jail, Both fa-ther and mo-ther re - fused his bail, *tis 


has given numerous concerts in prisons. power to do something about the 
At the Texas State Prison in Huntsville, situation yet fail to act. As one of his hits 
he stood singing in driving rain, after the says: 

wet amplifiers had shorted out. 


His two most successful albums “San Quentin, | hate every inch of 
(‘Folsom Prison Blues’ and “San you. 
Quentin’) were recorded live before You’ve cut me and scarred me through 
prison audiences. In a moving statement and through. 
reproduced on the cover of the first And I'll walk out a wiser, weaker man. 
album, he referred to the folly of Mr. Congressman, why can’t you 
attempting to teach men how to live in understand?” , 
society by depriving them of ‘everything 
that makes man a man: women, money, a He looks for the day when prisons, as 
family, a job, the open road—a million we know them, will no longer stand: 
things.”’ 
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Cash refers to all convicts as brothers. 
He not only mourns their suffering, but 
also cries out against those who have the 


Cell block San Quentin . 


GUITAR- 2B & 6B or ANY WALTZ TIME STYLE 
BANJO- 4A, or WALTZ TIME BASIC STROKE 


alllocked and 


Soe 
hard, With the doors 


barred, With a big logchain bound down to the floor, Darn their fool souls, how could they,do more? ’Tis 


And KSAY Radio 1010 San Francisco 
is the place to hear it! 


Johnny Cash, Bob Dylan, Buffy Sainte 
Marie, Chet Atkins, Glen Campbell, 
Tammy Wynette, John Hartford, 
Bobby Goldsboro, Eddy Arnold. This 
is the sound of today—The New 
Sound in Country. 


And Ed Thomas, Woody Woodward, 
Al Gordon, KSAY’s 

irrepressible Disc Jockeys, play it 
like it is. Hear it all. Hear it Happening. 
Hear the New Sound in Country. Now. 


RSAY 
Radio 1010 


MORE BLUEGRASS 


By John Delgatto 


Within the same month of the death of 
Louis Armstrong, music lost another 
great name that was not nearly as 
well-known but which was nearly as 
influential on traditional country and 
bluegrass. Joseph Emmitt Mainer, or J. E. 
Mainer, passed away at the age of 72 near 
his home in Concord, North Carolina. 
Mainer was preparing to perform at a 
festival in Culpepper, Virginia, when he 
became ill and died of a heart attack. 

It marks the end of a fabulous and 
memorable career which lasted all the 
way through his life. He was born in 
Buncombe County and. entered the 
country music field early in life, forming 
his own band, J. E. Mainer’s Crazy 
Mountaineers. He had a national radio 
program at one time, has recorded for 
various labels and played at hundreds of 
bluegrass- and old-time music festivals 
‘throughout the South. He leaves behind a 
whole large family, including his wife, 
eight children, four brothers, 21 
grandchildren, and a great-grandchild. 

Following are two descriptions of the 
man and his life—the first is in his own 
words and gives much of the feeling of 
how the man really was; the second takes 
the form of more or less biographicai 
information. Goodbye J. R. Mainer—and 
thank you. 


i Were born in 18 Hundred and 98 
went to work in a cotton Mill qt the Age 
of 8 and i went to picking a Banjo with 
my Brothern Law Rosco Banks who 
Played the fiddle. i were a Leven Years 
old at that time and we had Moved back 
to the Mountains Dady had Bought a 
place. and we had workrd in the Cotton 
Mill to get it Payed for. Me and rosco 
Would take the fiddle and banjo and play 
for Square dances on saturday Night. i 
Desided to leave home and try to make it 
on my Own. so i chught a Freight Train 
and went to Knoxeville tenn. Got me a 
Gob in the Mill and went To Deffing in 
the mill. thats taking Bobbins off the 
spindle and putting More on to fill up 
with Yarn i Didnt Stay there long i got 
home sick And desided to Go Back home 
well i Come out of the mill on Saturdav 
at 12 Clock and they were an Old mar 
standing by the Railroad track at Brooks 
Crossing in front of a Store. and the Willi 
where we Come out at the gate and he 
were Playing a Fiddle and i stoped anc 
listened to him and he played a Tune on 
his Fiddle Called the Drunkards Hecups. 
and he turned around and went to cross 


the Railroad Track and Number 9 Hit 
him and killed him, i went on to the 
Boarding House and told them about him 
getting killed. i saw his fiddle Fly up in 
some grass and i desided to go back down 
there and see If eany Body had Found it 
but it were still there in the grass. But it 
were busted up so i got it and brung it 
home with me and my Brethern Law 
Rosco Banks fixed it up for me. But i 


didn.t Know much about a Fiddle but it 


sounded aful good Rosco Played it for a 
Long time.and wanted to buy it But i 
wouldnt Sell it. i Stayed at home for 
some time and i desided to leave again i 
went to Black mountain And Caught a 
Freit train for Parts un Known But i were 


traveling East By Brother were with me i 
were 20 too Years old. at this time. the 
train, we Were riding Went into a Tunel 


-Called the swano Tunel. and when we 


Got through this tunnell i Looked at my 
Brother and seaid to him Boy you have 
Changed Collers. he seaid you art to see 
Your Self, we Were as Black as we Could 
be from the smoke that come from the 
Smoke stack of the train 


In early radio, country music was 
made famous by one of America’s 
pioneer musicians, J. E. Mainer. His 
musical career started in North Carolina 
in the early twenties and rapidly spread 
over the United States, Mexico and to 
foreign countries by way of records. 

J. E. Mainer is truly the Grandaddy of 
old-time mountain music. In the early 
thirties he had one of the first real 
mountain string bands heard on record 
and on local radio stations. His recording 
caréer has continued to the present along 
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with appearances at fiddler’s conventions. 
People like Mainer have helped make 
events like the Union Grove Fiddler's 
Convention history. Easter weekend of 
1970 marked the 46th continuous event. 
Mainer has competed many times and has 
been the winner of many prizes. He has 
also served as a judge for the big event. 
Mainer was born in the Blue Ridge 
Mountains of Nerth Carolina July 20, 
1898. He received what little education 
he got the hard way, walking four miles 


barefooted (except for extremely cold 


weather) to a one room log school. He 
left home at an early age to set out on his 
own and admits that he learned much by 
reading and following road signs. 


A 
tribute 

to 
=< LBL 
Mainer 


He learned to play the fiddle by 
following along with a_ brother-in-law. 
Later, he and his brother Wade Mainer 
formed a band known as the “Crazy 


Mountaineers,” a title named for their- 


radio sponsor, the Crazy Water Crystals 
Company. During their thirty years of 
radio work, they broadcast over 190 
stations throughout the United States and 
Mexico. They filled engagements for 
almost every ‘school house in the 
Carolinas, Virginia, Tennessee and 
Georgia. x 

Mainer is a living legend of old-time 
country music, the kind that came out of 
the hills and people of all walks of life 
enjoy. His continuous success for more 
than five decades is true evidence of his 
talent and ability. His musical life and 
career has already been recorded in the 
Country Music Story, the 1966 edition of 
Who’s Who and The History and 
Encyclopedia of Country Music. 
Although J. E. has never been a member 
of the Grand Ole Opry he has appeared 


as a guest on several occasions. His most 
recent appearance was in October, 1968. 
His trip to Nashville was made especially 
to present one of his fiddles to the 
Country Music Hall of Fame. 

Mainer is not only a fine fiddle player, 
but has fashioned some 30 of the 
instruments. His hand-made fiddles are an 
example of great handicraft and another 
example of his musical skill. Mainer owns 
a shop next door to his home in Concord, 
The walls are covered with pictures dating 
back to the twenties, some for which he 
has been offered good prices. Many of the 
pictures would be a great contribution to 
collectors. Also exhibited in his place are 
several of his fiddles and stacks of 
records, His shop could well be called a 
museum. 

J. E. Mainer has written several songs, 
one entitled “Song of Emma Hartsell.” It 
is a true story of a young Concord girl of 
1898. A picture of the hanging of the 
murderers and the words of the song are 


w included in a picture-song book available 


from Mainer. Among other songs made 
famous by J. E. and Wade Mainer are 
“Take Me in the Life Boat,’”’ ‘‘Maple on 
the Hill,’’ and “Drunkard’s Hiccoughs.”” 
They have been done by many musicians 
many, many times because they are great 
songs, but no one does them like the 
Mainers. The Mountaineers have recorded 
scores of records for several lables 
including: King, RCA, Atlantic, Blue Jay, 
Rural Rhythm and Old Timey. Two 
members of the original Crazy 
Mountaineer Band are deceased, Fisher 
Hendley and “Daddy’’ John Love. Wade 
Mainer now resides in Flint, Michigan. 
The present band is made up of J. E. 
Mainer (fiddle), Morris Herbert (vocals 
and banjo), Bill Deaton (guitar), Earl 
Cheek (bass), and Jerry Cheek 
(washboard). Mainer’s band is one of the 
few that still feature the Jew’s harp, 
French harp and washboard. Awards and 
recognitions keep coming year after year 


for Mainer. One he especially treasures is 


a trophy presented to him by the 
Morresville Ligns Club of North Carolina 
for his 50 years in country music. In July 
of 1970 he was invited to play at the 
White House in Washington, which was a 
great honor for the aging musician. 

For the past few years, J. E. Mainer 
and his band have recorded with Uncle 
Jim O’Neal’s Rural Rhythm Recards. 
Originally produced by Lee Sutton of 
WWVA, Uncle Jim now produces the 
volumes of records of J. E. Mainer. Just 
listen to all 15 volumes of Mainer on 
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JOHNNY CASH & JERRY LEE LEWIS 
Johnny Cash & Jerry Lee Lewis Sing Hank Williams — SUN 125 


Shelby Singleton and Sun Records have pull it out this time with perhaps their best 
collection of re-releases that they have put out in a long time. This one’s got a 
half-a-dozen by Johnny on one side and a half-a-dozen by Jerry Lee on the other. 
They are all old recordings that have been in the can for years, many of which have 
already appeared on other Sun recordings and all of them are great tunes from the 
great Hank Williams. It is one of the most fitting tributes to a very great and tragic 
figure in country music to have Johnny Cash and Jerry Lee Lewis singing these great 
songs that still jet in and out of the country, rock, and pop charts from time to time 
by different artists. It is also interesting to know that this is the music that these two 
greats chose to sing early in their careers when they didn’t have that much material of 
their own. 

It also points up the flexibility of Hank Williams’ songs to know that they can still 
be enjoyed, understood, and related to. The recording itself is up to current stereo 
recording quality and thus it is difficult to tell if you don’t previously know that it is 


Cash & Lewis 


ROY ROGERS — A MAN FROM DUCK RUN — CAPITOL — ST-785 


Mostly known as a western actor and public figure, Roy Rogers also sings. His 
music has a similar flavor to that of Ray Price and is vocally pretty good. For low-key, 
_ easy listening music, ‘“‘Man from Duck Run,’’ should provide many people with the 
kind of music that they like to hear. He’s mellowed out a lot over his many years in 
the public eye and this record comes off very smoothly. His voice is most of the story 
here as the backing is not up to or at least played up to a lot of other stuff that’s 
» coming out. The material is quite suitable for the tempo that he’s got going 
| throughout this album, but it’s again nothing really unique or outstanding. 

Many of the songs seem to fit right in with Roy’s current life and life-style. He's. 
content with a more slowed down life and he’s earned it. Now (he’s not goofing off!) 
he can kind of kick back and take a lot of things in that he probably didn’t ever really 
have full time to devote to. The cover picture is serene and pretty real looking 
compared to a lot of country’ music covers which look phony, contrived, and 
uncomfortable. Roy looks and sounds like he is comfortable, and, no doubt, many 
others. will be too when they listen to his music. @ @ @ 


LESTER ‘N’ MAC 
Lester Flatt & Mac Wiseman, RCA Victor LSP-4547 


Touted on the album cover as ‘‘a reunion of two traditional country music greats,” 
this LP goes back to some of the very oldest of the golden oldies. Lester and Mac 
worked together ‘way back in the lat ‘40s in a group that Lester had formed in Bristol, 
Virginia. The group played daily on radio WCYB, and within two weeks after their ~ 
first broadcast had dates booked up solid for three months in advance. 

Both men have come a long way since those days of performing in mining camps 
and barns-turned-auditoriums, but somehow the music they put out on this 1971 
recording goes right back to those early days. 

“Sweetheart You Done Me Wrong’’ was written by Lester back in 1945 and 
recorded by Lester and Bill Munroe. “‘Homestead on the Farm’ by A. P. Carter 
features a nice mandolin instrumental break by Roland White and vocal harmonies like 
you just don’t hear much any more. ‘‘Your Love Is Like a Flower,” by Flatt, Lilly, 
and Scruggs, opens with some pretty neat banjo picking and between the vocals gives 


Lester ’N Mac 


GOSPEL MUSIC'S TOP TEN FOR 1970 
oo Music's Presented by the Gospel Music Association — CANAAN — SZB-3640 


Top Ten | know this is 1971, not 1970 but for this type of record, the year does not really 
For 1870 matter, at least for now. It will matter in future years as historical information to look 
= es back and say “This is what was being dene in 1970 in gosepel music.”’ Not that it 
The lop Ten Nominations Hie, 3 4 
for the Dove Awards teally matters because gospel follows a long tradition and this record does not break it. 
__ Hest Gospel Song for 1970 What it does do is showcase some, if not most, of the top, exclusively gospel artists in 
: Sane the country today. The Singing Rambos, the Happy Goodmans, the Blue Ridge 
‘Vetoxtei Ne Quartet, the Imperials, the Rebels, the Four Galileans, the Stamps Quartet, the Florida 
=e” Boys, and the Speer Family all offer up new additions to gospel repetoire. 
Jess bs Conant Soon For those who say that gospel is just a ‘bunch of old songs’ this record ought to 
_ reestablish some meaning for them in this music form. These are all new songs, and 
though they all have certain identifying features of the oldtime religious music, there is 
a sense of the thread of faith and relevance for people of the 70s in this record. It also 
serves the purpose, with all new songs, of pointing backward at the older ones and 
getting people who may have strayed away from them to look again. 


Gospel’s Top 10: 


Continued on page 22 


RECORD REVIEW ' 
THE FLYING BURRITO BROTHERS — A & M RECORDS — SP-4295 


Coming on with what has to be considered the freshest sound in country music 
today, the Burrito Brothers have just layed down their third album. They have 
regenerated the feeling that the country music form is really like an untapped river 
with so much power and clarity and meaningfulness for our lives that they really must 
be listened to. | would go so far as to say this may well be the best group album of the 
year for rock, country, or anything else. 

Their music has tightened up so much that it is now quite loose. For a while, the 
Burritos really had no group identity, but that has all changed. There is no doubt that 

-“Colorado” is their song and no one elses. Today, the Burrito Brothers consist of Chris 
Hillman and Michael Clarke, Bernie Leadon, Sneeky Pete, amd new addition Rick 
Roberts. This line up is the finest one they have had yet and Roberts has added some 
of the finest new music to be written in country this year. 2 

They do a version of Merle Haggard’s ‘‘White Line Fever,’ that really cuts Merle’s 
when heard back to back. The depth in this one and the energy behind it are just a joy 


LOVE LETTERS FROM ELVIS — ELVIS PRESLEY — RCA — LSP-4530 


It seems that Elvis is in a little bit of a stale period. | do not want to put him down 
because he is always working, always changing, and always exploring, but his latest 
RCA album seems to be a bit on the bland side. There is nothing really outstanding 
that jumps out from the record as usual. This does not mean anything like the end of 
Elvis, nor does it mean that the record is bad. It simply means that he’s come up with 
‘ a lot better and will probably come up with more greats in the near future. 
f : His live success in Vegas, and elsewhere, is unparalleled, his voice is as strong and 
ON meaningful as ever, and the record is impeccably produced. There’s just not the flash 
ove etters . ‘ that usually happens with a new Elvis recording. The material is right for him but, 


while listening, | can think of a hundred other Elvis pieces that | would rather be 


: ; listening to. 
bs ae As usual, however, this record is not without its high spots. ‘‘Love Letters’ doesn’t 


do much for me but the songs after it on the album, ‘‘When I’m Over You,” really 
catches Elvis just right. Then there’s a version of ‘‘Mojo Working’ which he’s been 
doing live with a lot of success that comes through quite strongly showing how 


LEON RUSSEL & THE SHELTER PEOPLE — SHELTER RECORDS | 


Leon Russell’s not really country but he’s not really rock and he’s not really 
anything but Leon Russell which is saying quite a lot. He’s an Oklahoma boy who hit 
the road many years ago and has played a lot of very good piano and guitar. He made 
the biggest splash as lead guitarist for Joe Cocker where he was silently, by 
comparison, the star of the show. His musicianship is first class all the way and 
recently, he has gained the confidence to add his vocal work to his productions to cap 
them off as worthy of notice. 

His new “Shelter People’ LP contains some very rich music of the soul. Not soul 
music as it is promoted and packaged but music of the soul. One can feel that he feels 
where he is coming from when hearing cuts like ‘Sweet Emily,” “Home Sweet 
Oklahoma,” and others. r 

Recently, Leon has gotten into the music of Bob Dylan, another unclassifyable 
genius, and the combination is devastating. Bob’s new single even features the piano 


Leon Russel i playing of Russell which is incredible to hear these two men on the same disc. Leon 
really does justice to Dylan’s classic, ‘‘Hard Rain’s Gonna Fall,” as well as his single 


PATTI PAGE — I'D RATHER BE SORRY — MERCURY — SR-61344 


Patti Page is beating a dead horse. This record might as well go to the glue factory 
or be put out to pasture. It just does not make 1971 (this is 1971?). In comparison to 
the very fine music that is coming out every day, this effort seems to be a waste of 
time and talent. It is produced by Jerry Kennedy, a man responsible for so many good 
things from Faron Young to Roy Drusky to Roger Miller. It’s very disappointing to get 
the feeling that something is being foisted off upon you just so someone else can eat, 
or get another product on the market, or whatever. Sure, we all have to do our thing, 
but this doesn’t-seem like really anybody’s thing. Patti has a moré than adequate voice 
and there is no reason why this recording has to be so tasteless. The choice of material 
is far from adequate. She’s redone all kinds of things—good and bad—none of which 


@ 
Patti Pa : have any substance for 1971. Each and every cut (that | was able to listen to) have 
: been done before and done better. 


: : e The title of the album is quite relevant. “‘I’d Rather Be Sorry’’ would have been a 
orr Sas : much better place for Patti Page to be—that way, she could have saved herself and a lot 
eee : == of other people. Come on, Patti. You can do better than that. @ @ @ 


Continued on page 22 
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WHEELER, CASH BECOMES 
TEAM IN PUBLISHING 


“Family of Many” has been selected as 
the name of the new music publishing 
company formed June 1 by Country 


music superstar Johnny Cash and 
songwriter Billy Edd Wheeler, in 
Nashville. 


Mrs. Reba Hancock, Cash's sister and 
an executive in his House of Cash 
business complex, said Wheeler writes 
““along John’s lines,” and both men feel 
their association will be a fruitful 
partnership. She noted that Cash has 
recorded two Wheeler hits, ‘Jackson’ 
which he recorded with his wife June 
Carter; and “Blistered.”’ 


L-R: Johnny Cash, Billy Edd Wheeler, 
Robert Dedman, Attorney and Johnny 
Cash’s sister, Reba Hancock, who heads 
up all of Cash’s Enterprises. 


Wheeler said he was happy the name 
“Eamily of Man” was agreed upon by 
Cash because it reminded him of John. 

Wheeler got the idea for the name 
from a collection of photographs shown 
under that title. The photos dealt with 
people from different countries and 
civilizations, and they show that all men 
are related and that the basic human 
emotions are universal. 


Speaking of Cash, Wheeler said, 


‘“‘Johnny Cash is the same kind of 
universal. Everybody digs him—the 
straights, the hippies, the weirdos and the 
squares. He’s a common man who’‘s made 
the greatest use of the talents God gave 
him. He’s a spokesman for everybody.” 

Mrs. Hancock said the new firm will be 
ia subsidiary of Cash’s Song of Cash 
publishing company and will be licensed 
by The American Society of Composers, 
Authors and Publishers (ASCAP). Until 


June 1, Wheeler was associated with 
United Artists Music, Inc. 

In other action surrounding Wheeler, 
Myles Harmon of Nashville Tele-Projects, 
a new production company formed to 
manufacture prime-time syndicated 
television programs, announced Wheeler 
will be the star of its first pilot. 

Wheeler, a West Virginia coalfields 
native who is also a published dramatist 
and poet in addition to his professional 
songwriting and performing, said the first 
videotapings have already begun. in 
Nashville’s WSIX-TV Studios. 


A —30-— 

Colonel Robert Cranston, 
Commander, American Forces Radio and 
Television Service, Los Angeles, 
announced the selection of Los Angeles 
radio personality and composer, Charlie 
Williams, as host of the AFRTS daily 
“Country Corner’’ program. 

A graduate of Texas Christian 
University, and a Navy veteran, Williams 
has earned five BMI awards for his 
songwriting. In addition, he collaborated 
with Johnny Cash to compose ‘| Got 
Stripes,” which has sold four million 
copies to date. 

During the past ten years, over 100 of 
his tunes have been recorded by top C&W 
and Pop artists, including ‘Five Hundred 
Miles Away from Home” by Bobby Bare; 
“A Million Years or So” by Eddy Arnold; 
“Listen, They Are Playing My Song” by 
Ray Charles and “‘Do You Believe This 
Town” by Dean Martin. 

Williams succeeds Joe Allison on the 
worldwide ‘‘Country Corner’’ series. 
Allison recently was named Vice 
President, Famous Music Corporation, 
and is moving to Nashville, Tennessee. 
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JULY CONCERT DATES SET 
FOR HANK THOMPSON SHOW 


Hank Thompson continues his current 
concert tour into July, appearing with the 
Brazos Valley Boys at Outdoor Park in 
Wessington, South Dakota, on Friday 
evening, July 2. 

Other performances set to date for the 
Dot recording artist, whose current LP, 
“Next Time | Fall in Love (| Won’t),” 
was released this week. 


July 3 — Civic Center, Clear Lake, 
lowa; 5 — Bellmont Plaza Center, 
Lincoln, Nebraska; 10 — El Paso 
Coliseum, El Paso, Texas; 18 — Civic 
Auditorium, Minneapolis, Minnesota; 23 
— Diamond Ballroom, Oklahoma City, 
Oklahoma; 24 — Cotillion Ballroom, 
Wichita, Kansas. 

The Country music mainstay, who has 
sold more than 30 million records during 
the past 25 years, also is set to headline 
the Junction County Fair in Junction, 
Texas, August 12, 13 and 14. 
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CHARLIE LOUVIN REJOINS 
BUDDY LEE ATTRACTIONS! 


NASHVILLE — Capitol recording 
artist Charlie Louvin, and his entire road 
show consisting of The Big Men and Mega 
Records artist Miss Diane McCall, 
announced today they will rejoin the 
talent roster of Buddy Lee Attractions, 
Inc. of Nashville, Tennessee. 

Louvin, who withdrew: from the Lee 
Agency some six months ago, expressed 
excited anticipation over re-signing with 
Buddy Lee Attractions, Inc., and further 
commented: “I’ve known Buddy Lee and 
his superior staff for many years, and | 


-am even more convinced now that the 


Lee Agency is ‘where it’s happening,’ and 
I'm very happy to be associated with 
them once again!”’ 

“The Charlie Louvin road show is 
widely recognized as one of the finest 
crowd-pleasers in the realm of Country 
Music, and it is indeed a pleasure to 
welcome Charlie back to our agency,” 
said Lee. 


“age 


SONGWRITER BILL OWENS 


RETURNS TO OWEPAR 
PUBLISHING 
NASHVILLE — An uncle who 


recognized Dolly Parton’s potential and 
helped her get started in the music 
industry before she was ten years old has 
re-joined Owepar Publishing Company, 
according to Louis Owens, Director and 
General Manager of Dolly Parton 
Enterprises. 

He said Bill Owens will be working as a 
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writer for the firm and with Owepar’s 
present writing staff. 

Bill and Miss Parton formed Owepar in 
October, 1967, but he later left the firm 
in order to pursue some independent 
production and publishing activities. 
Owepar now ranks among the top twenty 
music publishing firms in Nashville, 
according to at least two major trade 
publications. 

Owens’ background ranges from his. 
work as a sideman for Carl and Pearl 
Butler to successful freelance record 
production. He is particularly well known 
for his songwriting, having created such 
recent chart hits as ‘‘Your Love Is the 
Way” (Kitty Wells) and ‘‘Jim Johnson’ 
(Porter Wagoner). He and Dolly Parton as 
a writing team have written such country 
standards as ‘‘Put It Off Until 
Tomorrow,” ‘Fuel to the Flame,”” and 
“The Company You Keep.”’ 

Dolly Parton credits Bill Qwens with 
getting her started in the music business, 
and she says he gave her invaluable 
managerial guidance throughout her early 
career, ‘As ar as I’m concerned,”’ she 
asserts, ‘’Bill Owens has been the only 
manager I’ve ever had.” 

Dolly’s musical ability had become 
evident .at age four; by the time she was 
ten, Owens knew she could become a 
major star. He arranged for her to make a 
guest appearance on a Knoxville 
television program. This led to her being 
hired on the spot as a regular, giving her 
an opportunity to prepare for the big 
breaks that came her way in Nashville ten 
years or so later. 

In the past year, Owens has divided his 
time between Nashville and Sevierville, 
Tennessee, hometown of the Owens and 
Parton clans. He now resides in Nashville. 
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BUCK OWENS BENEFIT HELPS 
SEND LITTLE ROCK HIGH BAND 
TO EUROPE 


The 95 boys and girls who make up 
the John L. McClellan High School Band 
of Little Rock, Arkansas, are smiling 
more broadly and playing more happily 
these days, thanks largely to benefactor 
Buck Owens. 

It was the Capitol Records Country 
music headliner who was chiefly 
responsible for raising the funds needed 
to send the musical entourage on a 


teat At 


performance tour of Europe this summer, 
by flying in with his complete concert 
unit for a special fund raising 
performance earlier this month (June 6). 

Owens was joined at the T. H. Barton 
Coliseum by Don Rich and The 
Buckaroos, Susan Raye, Buddy Alan and 
the Bakersfield California Brass. And, of 
course, by a sold-out audience. 

It was a day that began with a 
full-scale civic welcome at the Little Rock 
airport, and Senator McClellan was 
among those on hand to greet and thank 
Owens, who is possibly the best known 
and most successful Country artist ever to 
play Europe. 

The McClellan Band, Arkansas’ 
representatives this year during Sugar 
Bowl festivities in New Orleans, regularly 
receives top ratings in state and regional 
concert and marching contests. 

Its European tour will be highlighted 
by participation in the 
Anglo-International Music Festival and 
Contest in Guildford, England, in August 
where it will compete against other bands 
from all parts of the world. 

The McClellan Band also will play in 
Sneek, Holland; Heidelberg, Germany; 
Innsbruck, Austria; Lucerne, Switzerland; 
and Paris, returning home in mid-August. 

“| can’t tell you how pleased all the 
members of the Buck Owens organization 
are to have helped make this possible for 
the youngsters,”” Owens remarked. 


Zgy= 


RCA’s Nashville artists relations 
manager Wally Cochran presents Dolly 
Parton with her first gold record, for her 
recording of “Just Because I’m A 
Woman.” The award was the first of its 
kind to go to a female country artist from 
the RCA distribution organization in 
South Africa. Participating in the 
presentation, which occurred during 
Dolly Parton Day in Sevierville, 
Tennessee, her hometown, Sunday, June 
6 were (center left) Jerry Bradley, 
Administrative Assistant to Chet Atkins 
at RCA in Nashville and (partially 
obscured by Cochran) Bob Ferguson, 
Dolly’s RCA producer. 
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CAMPBELL VICTORIOUS 


OVER STARDAY 


Glen Campbell has won a permanent 
restraining order against Starday Records 
of Nashville, enjoining the company from 
producing, manufacturing, distributing 
and selling three albums made from early 
Campbell demonstration records without 
the entertainer’s permission. 

Verdict was handed down by 
Honorable Ned Lentz, Chancellor, Court 
of Chancery at Nashville. 

The three albums are entitled, 
“Country Soul,” “Country Music Hall of 
Fame,’”’ and “Glen Campbell, Country 
Music Star No. 1.” 

Starday also was enjoined from 
producing, manufacturing, selling and 
distributing records produced from 
demonstration tapes recorded by 
Campbell and subsequently purchased 
from Thomas Morgan, Fred Horton and 
Byran Mintz. 

Lentz also decreed that Starday could 
not use Campbell’s name, picture, 
likeness, or signature in any manner. 


go! 


NEW TALENT SIGNS WITH 
BUDDY LEE ATTRACTIONS, 
INC.! 


NASHVILLE — It was announced this 
week that three more of Nashville’s top 
country music acts have officiated signing 
with the ever-growing Buddy Lee 
Attractions, Inc. Talent Agency. The 
joint announcement revealed the signing 
of petite United Artists recording star, 
Miss Penny DeHaven, lovely Capitol artist 
Miss Billie Jo Spears, and the dynamic 
singing-songwriting duo, Leon Ashley and 
Margie Singleton. 

Miss DeHaven, a petite yet explosive 
package of talent, was recently cast as the 
female lead in a forthcoming feature 
length film now in production. Penny has 
filmed several movies, including the 
recent Canadian production of “A 
Country Music Spectacular,” which 
featured Miss DeHaven as one of country 
music’s finest young talents. She has 
recorded for United Artists for four 
years, and is a consistent chart climber 
with each new release. Her hit records 
include ‘“‘Down in the Boondocks,” 
“Mama Lou,” “Landmark Tavern’ (a 
duet with Del Reeves), ‘The First Love,” 
and her current hit single ‘‘Don’t Change 


on Me.” 
Lovely Billie Jo Spears is a 
widely-recognized vocal stylist of 


international acclaim. Miss Spears has 
toured extensively throughout the United 
States and Canada, as well as Alaska, 
Hawaii, Puerto Rico, and numerous 
lengthy European tours. One of Capitol 
Records’ most valuable recording artists, 
some of Billie Jo’s hit singles include ‘‘Mr. 
Walker, It’s All Over,” ‘Marty Gray,” 
‘‘He's Got More Love in His Little 
Finger’’ and her current national chart 
recording of ‘It Could Have Been Me.” 
Miss Spears credits her successfulcareer to 
the capable guidance of her manager, Don 
Fowler, of Buddy Lee Attractions, Inc. 

Ashley Records’ Leon Ashley and 
Margie Singleton is one of the most 
talented, best-known singing/songwriting 
teams in the world of country music. 
Individually, Leon Ashley has written and 
recorded scores of national hit songs, 
including his famous “Laura,’”’ ‘Mental 
Journey,” “Anna, I’m Taking Your 
Home,” “Flower: of Love,” ‘Walking 
Back to Birmingham” and many, many 
more. His ‘‘Laura’’ has been certified 
several times as a million record seller. 
Margie Singleton is a former regular 
member of Shreveport’s “Louisiana 
Hayride.”” After some three years of 
performing on the ‘‘Hayride,’’” Margie 
moved to Nashville. She went on to 
record national hits such as ““Too Many 
Rivers,” ‘Cryin’ Time,” the country hit 
of “Ode to Billy Joe,” and recently 
“Walk a Mile in My Shoes.” Six years ago 
Margie and Leon became husband and 
wife, and launched their career as one of 
country music’s greatest performing duos. 
The rest is history. 
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BUDDY LEE ATTRACTIONS TO 
REPRESENT MIKE CURB 
CONGREGATION! 


NASHVILLE — The announcement of 
an exclusive agency agreement between 
Mike Curb, director of The Mike Curb 
Congregation and Buddy Lee of Buddy 
Lee Attractions, Inc. was announced this 
week in Nashville. 

The Mike Curb Congregation is one of 
the most distinctive and highly successful 
groups in music today. It is comprised of 
sixteen exceptionally talented young 
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people who have pooled their collective 
talents, and fused their individual, diverse 
backgrounds and experiences into the 
creation_of a group that expresses a total, 
yet personal experience in music 
performance. 
Under the talented direction of young 
Mike Curb, The Congregation has 
combined elements of dancing, 
songwriting, rock and pop music, and 
even light opera, and created a totally 
new and complete sound. The. 
Congregation is widely. recognized as one 
of the greatest musical groups in America. 
They have released. four best-selling 
record albums on the MGM label. 
Commenting on the successful 
negotiations, Buddy Lee said: ‘We feel 
that The Mike Curb Congreagtion is truly 
an outstanding group, representative of 
the high caliber of today’s young talent, 
and we consider it a privilege to represent 
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such a group! 
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HANK WILLIAMS, JR. 
SCORES AT LANDMARK! 


LAS VEGAS — The Hank Williams, Jr. 
Show, featuring Lamar Morris, The Duke 
of Paducah, Gordon Terry, Merle Kilgore, 
and special guests, The Mike Curb 
Congregation, played to a _ highly 
enthusiastic audience last week as The 
Hank Williams, Jr. Show opened in the 
main show room of Las Vegas’ Landmark 
Hotel. 

According to Vegas reports, ‘The 
Hank Williams, Jr. Show promises to be 
another country-western success for the 
Landmark! Hank, Jr. has a powerful, 
exciting voice. He has a remarkable flair 
for songwriting, and is blessed with that 
touch of brilliance that set his father 
apart from the pack. The fast-moving, 
action-packed performance provides an 
exciting evening of entertainment.” 

Las Vegas critics have hailed The Hank 
Williams, Jr. Show as one of the strip’s 
“Must See” attractions! ; 


3392 
GHS ANNOUNCES NEW 
PRO-FORMULA STRING LINE 


The GHS Corporation of Battle Creek, 
Continued on page 18 


Cont. from page 17 


Michigan is announcing a new line of 
custom made electric guitar strings, The 
Pro-Formula. O. B. Holcomb, Sales 
Manager for GHS made the 
announcement. : 

The Pro-Formula line is specifically 
designed to answer the unique needs of 
the Rock musician. The nickel semiflat 
wrap: electric strings are available in 
ultra-light, extra-light, light and medium 
strings formulas, each creating a different 
sound, The GHS string formula is always 
consistent which facilitates string 
replacement. They are custom 
manufactured to assure tonal texture and 
sound quality. 

Packaged in eye-catching Day-Glo 
colored envelopes, the Pro-Formula line is 
now available directly from GHS. For 
further information write: GHS 
Corporation, 2813 Wilber Avenue, Battle 
Creek, Michigan 49015. 
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Kris Kristofferson receives his KBBQ 
Country Music Award from Corky 
Mayberry for the 1970 Song of the Year. 
KBBQ listeners picked Kristofferson’s 
“For the Goodtimes” as the number one 
song for 1970. 

Of the top five songs selected by the 
KBBQ listeners, Kristofferson wrote three. 
In addition to the number one selection, 
he wrote the third place song, ‘Sunday 
Morning Coming Down” and the fifth 
place runner-up, ‘“The Taker.” 

Mayberry, the nation’s No. 1 Country 
and Western Disc Jockey, presented the 
award during Kristofferson’s’ recent 
appearance at the Troubadour in Holly- 
wood. 
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Rex Allen, country music star, appears 
with KBBO Program Director, Larry 
Scott, during the recent recording for his 
guest appearance on KBBQ’s “’Best in the 
West” series. Allen is one of the many top 
country starts to appear on this series to 
date. 

“Best in the West’’ salutes two of the 
big names in country music who live on 

_ the West Coast. Every weekend vignettes 
on the lives and careers of the stars are 
aired, climaxed with a ninety minute 
special beginning at 7 p.m. Sunday 
evening. 

Many top artists are slated to appear 
on this series in the future. ‘‘Best in the 
West” is fast becoming one of the more 
popular features on KBBQ. It should 
remain a part of their regular 
programming for some time to come. 
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Kustom Electronics, Inc., Chanute, 
Kansas, has acquired all of the stock of 


Camco Co. for an undisclosed amount of 
cash and notes. Camco Co., Oaklawn, 
Illinois, manufactures Camco drums and 
drum accessories. 

Charles A. Ross, President, Kustom 
Electronics, Inc., said, ‘‘We are extremely 
happy to have this quality line of drums 
and accessories as part of our expansion 
program in the music industry. Camco 
drums will be distributed primarily 
through our national organization of 
Kustom and Kasino amplifier dealers, and 
Goya and Greco guitar dealers.”’ 

Camco drum products have been 
marketed since 1955, and were originally 
George Way Drums. The name was 
changed to Camco in 1962. Camco 
manufactures a wide variety of drums and 
is also known for quality foot pedals, 
high hats, and a complete line of drum 
attachments, accessories and hardware. 
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On June 4th Faron Young was one of 
the featured entertainers on a Country 
Music Spectacular at Madison Square 
Garden in New York City. Quoting a Vew 
York Times review, written by John S. 
Wilson, ‘‘Some of the biggest cheers of 
the evening went to two performers who 
get down to basic in different ways; 
Faron Young and Sonny James.’’ The 
show was a great success, attracting over 
12,000 country music fans, including 
such well known personalties as Ed 
Sullivan. It was a great “boost” for 
country music. 

On June 3rd Faron Young turned in 
one of his “‘great’’ performances for the 
NCO Club at Andrews Air Force Base. He 
had a “‘special treat’’ awaiting him upon 
arrival at the base. Faron, along with his 
wife Hilda and manager Billy Deaton 
were given a tour of the Air Force One 
(President Nixon’s aircraft). The big 
surprise of the day came when Deaton, 
upon entering the aircraft, picked up the 
ear phones and heard Faron singing 
“Wine Me Up.” Air Force One has a 
channel on the craft that features country 
music. Faron stated after touring the 
craft, ‘I’ve been on a lot of planes but 
this one is about the swankiest I’ve ever 
seen.”” 

July is Faron Young Month at 
Mercury Records. Mercury is celebrating 
the month by offering a new single 
entitled “Leaving and Saying Goodbye,” 
and an album under the same name. 
“Step Aside,’’ Faron’s last single release 
reached number 1 making it his 58th hit 
single. 
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NASHVILLE — Howard White, 
Nashville representative for the Famous 
Music Corporation, reports there has been 
much activity out of his Nashville office. 
Bonnie Lou recently cut a Don Devaney 
tune, “There’s Been More Sun Than 
Rain.” Chuck Rogers is represented by 
two recent cuts—RCA’s Jim Ed Brown 
recorded his “‘Love Is Worth the Tryin’,”’ 
while Faron Young's next album due in 
July will include the Rogers’ tune, ‘The 
Love | Couldn’t Give.”” 
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NASHVILLE — Crash Craddock, who 
hit the top of the country charts with his 
first Cartwhell release, ‘“‘Knock Three 
Times,”” has recorded the old Bobby 
Darin tune, “Dream Lover.’ It was a 
giant for Bobby in the pop charts. 
Cartwheel thought so highly of 
Craddock’s reading of the song that they 
have scheduled it for his second release. 


Craddock, who is booked by the Hubert 
Long Agency is currently touring the 
Southwest. 
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NASHVILLE — Hubert Long Agency 
artist David Houston, probably checks his 
auto’s gas economy by miles per week 
rather than miles per gallon. 

This week is an example of an average 
week’s work for the Epic recording star. 
On June 15, Houston tapes “Country 
Carnival’’ hosted by Del Reeves and on 
the 16th he will be before the cameras 
again for Ralston Purina’s syndicated 
package, ‘‘Good Ole Country Music.” 
Both shows are produced at Nashville’s 
WSM-TV studios. The 17th finds Houston 
in Wrightstown, New Jersey then it’s back 
down to Jacksonville, North Carolina on 
the 18th and New Bern, North Carolina 
on the 19th. 


Bill Anderson, who is exclusively 
represented by the Hubert Long Agency, 
taped the Mike Douglas Show in 
Philadelphia on June 8. 
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NASHVILLE — Tom T. Hall, who 
became an official Grand Ole Opry 
member on New Year’s Day 1971 
headlined his first Opry show on Friday, 
June 4,.for an enthusiastic full house. He 
repeated his Opry segment on the next 
night, Saturday June 5, and the same 
evening hosted the Midnight Jamboree 
from Ernest Tubb’s REcord Shop in 
Nashville. 

Both the Grand Ole Opry and the 


Midnight Jamboree are carried over WSM 
Radio. 
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NASHVILLE — Country music has 
long been associated with the sports 
world, for example, there was the recent 
Bill Anderson Day at the Braves/Philly 
baseball game in Atlanta, and there’s all 
those combination country concerts and 
rodeos—but the Hubert Long Agency has 
added a new facet to the country 
music/sports relationship—horse racing. 
On May 29, Marion Worth appeared at 
the Chapparel Hotel in Rui Dosa, New 
Mexico after the races at Rui Dosa 
Downs. Miss Worth was presented with a 
racing blanket and one of the major 
events at the track that day was the 
Marion Worth Race. 
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DOLLY PARTON RECEIVES 


GOLD RECORD AT SECOND 
ANNUAL DOLLY PARTON DAY 


NASHVILLE — Presentation of a gold 
record to Dolly Parton was one of the 
highlights of the second Dolly Parton Day 
celebration that took place Sunday June 
6 in Sevierville, Tennessee, her 
hometown. 

The gold record, from the RCA 
distribution organization in South Africa, 
was for the outstanding sales performance 
of ‘‘Just Because I’m A Woman,” one of 
her biggest RCA recordings domestically 
and abroad. 

In presenting the award to Miss 
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UNGLE FRED'S 
TAVORITE FAXIN’S 


2 tablespoons butter 


1 pound beef, ground 

1 onion, chopped fine 

1 clove garlic, chopped fine 

1 green pepper, coarsely chopped 

3 cups corn, fresh or frozen 

3 ripe tomatoes, skinned and coarsely chopped 
1 tablespoon Worcestershire sauce 


2 teaspoons sugar 
1% teaspoons salt 


Melt butter in a large skillet, add beef, 
and saute over a high heat until brown. 
Stir in onion, garlic, green pepper, and 


cook about 5 minutes. 
and seasonings. 


tomatoes, 


Add _ corn, 
Cover and 


simmer gently for about 30 minutes. 


Serves 4 to 6. 
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Heavy sounds 
from the lightweights. 


Kustom’s SC amplifiers. Heavy, fantastic 
sounds in a compact, portable size. 


But don’t let the compact size fool you. Kustom’s 
SC delivers one hundred and fifty watts of booming, 
rich power with magnificent clarity. 


Kustom’s SC 100% solid-state circuitry and high- 
performance speakers give you the fantastic sound 
found only in more expensive amplifiers. 

Kustom’s SC amps not only look and sound 

better, but they hold their value better, and are 
more reliable than any amplification 

system on stage today. 

And they're backed by a 

written lifetime guarantee. ~ 


See the Kustom SC at your 


Kustom dealer, today. Kustom Electronics, Inc. 
a . y Chanute, Kansas 66720 
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Parton, Wally Cochran, RCA‘s Nashville 
Artist Relations Manager, stated this is 
the first time a female country artist has 
received such an award from South 
Africa. Miss Parton’s RCA producer, Bob 
Ferguson, was on hand for the 
presentation, as was Jerry Bradley, RCA’s 
Administrative Assistant in Nashville. 
The afternoon was filled with 
entertainment by celebrated country 
comedian Stringbean, the famous 
Blackwood Brothers gospel group, and 


the complete cast of Porter Wagoner’s 
television and road show, which features 
as a special star Dolly Parton. In addition 
the first recipients of scholarships from 
the Dolly Parton Scholarship Foundation 
were announced and introduced to the 
audience. The show was a benefit for the 
Fund, a nonprofit organization 
established last year by Miss Parton. 
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C & W ACADEMY ADDS 
21 MEMBERS 


The Academy of Country & Western 
Music has accepted 21 new members, 
according to President Bill Boyd: Tex 
Ritter, Jack Stapp, Hubert Long, Linda 
Manning, Rick Wade, Bessie Doherty, 
Ron Ross, D. J. Roberts, Tony Azevedo, 
Leo Eiffert Jr., Bob Franklin. 

Also Al Fischetti, Shirn Allen, Woody 
Wilson, Robert Faith, Betty Southard, 
Susan Levich, Tommy Wiggins, Carl 
Hickman, Linda Peyton, and Albert 
Peyton. 
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NASHVILLE — Dynamic young MGM 
recording giant, Hank Williams, Jr. was 
the featured artist-writer on the June 7 
CBS-TV airing of The Merv Griffin Show. 
The show, a salute to songwriters, 
featured popular young Williams singing 
his father’s famous composition, ‘’Your 
Cheatin’ Heart,” as well as one of the 
many songs written by Hank, Jr. 

One of country music’s most talented 
showmen, Hank Williams, Jr. taped his 
appearance on the Griffin show just two 
days prior to his opening in the Main 
Show Room of Las Vegas’ fabulous 
Landmark Hotel. 
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Fred M. Johnson has been named as a 


new sales representative for Word, Inc., 
according to Francis W. Heatherley, 
national sales manager. 

Johnson will work the Minnesota, 
North and South Dakota and Wisconsin 
area, 

Johnson was with World Wide Pictures 
as coordinating assistant to the Director 
of Distribution before joining World in 
mid-June. He spent four years with 
Bethany Fellowship in the Caribbean, 


‘where he started five Bethany stores. 


Johnson also worked for Bethany in 
Minnesota, North Dakota and lowa. 

The new representative, his wife and 
three sons live in Minneapolis. 
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NEW OFFICERS ELECTED 
COUNTRY MUSIC FOUNDATION 


At the regular meeting of the Board of 
Trustees of the Country Music 
Foundation, held at the Country Music 
Hall of Fame and Museum in Nashville, 
Tennessee on May 20th, the officers and 
new board members for the year 
1971-1972 were elected. 

Newly selected as President is Brad 
McCuen who heads RPM/Mega Records. 
Wesley Rose, head of the Acuff-Rose 
complex and Hickory Records was 
elected Vice President. The new Treasurer 
is Hubert “Long of Hubert Long 
International and Secretary is Ben Rosner 
of Golden Bough Enterprises. 

Re-elected to a fourth term as 
Chairman of the Board is Frank Jones. 
Mr. Jones is an executive with Columbia 
Records. New additions to the Board of 
Trustees elected at this meeting were: 
Paul Ackerman, Bi//board Magazine; Roy 
Horton, Peer-Southern Organization; and 
Bill Lowery of the Bill Lowery music 
complex. 

Hold-over Trustees, in addition to Mr. 
Jones are: Grelun Landon, RCA Records; 
Harold Hitt, Columbia Records; Bill 


‘Denny, Cedarwood Publishing Co.; Mrs. 


Frances Preston, BMI, Inc.; and Jack 
Loetz, MCA, Inc. 
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CAPITOL ARTIST TO SUNDI 


HOLLYWOOD — Country singer and 
writer Buddy Landon has entered into a 
long-term general contract for recording 
and music publishing with Sundi Records, 
a division of Cabot Entertainment 
Companies. 

Landon previously recorded for 
Capitol Records’ Newhall label,.and his 
first Sundi Records release, ‘‘Big Cars and 
Big Houses” is about country music stars 
and is expected to be a big seller. 
Landon’s producer is Cliffie Stone. 

As a writer Landon has been 
tremendously successful. He is 
responsible for several hit records, and 
Tennessee Ernie Ford has selected two of 
Landon’s tunes for his Christmas album. 
And under the new contract Landon’s 
music publishing company will be 
managed by Cabot Entertainment 
Companies. 

“We are proud to have Buddy Landon 
with us’’ said Ed Walker, general manager 
of Sundi Records, ‘‘and we invite other 
artists and writers to talk with us.” Cabot 
Entertainment Companies is located at 
6640 W. Sunset Boulevard, Suite 207, 
Hollywood. Phone (213) 466-5181. 
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BOUNUEHY SKY... 
BOUNUEY MUSIB’S 
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And with October being Country Music 
Month COUNTRY SKY will have 115,000 
copies distributed nationally and over 
23,000 copies in Music City for the DJ 
Convention. The October issue will be big 
and will embrace every aspect of Country 
Music. Don’t miss the opportunity td’ 
have your story read. 


Display Rates 
Full Page 

1/2 Page 

1/4 Page 

1 col. inch 


RESERVE SPACE NOW! CALL AREA CODE 213-276- 
4891 OR WRITE 280 SO. BEVERLY DR., SUITE NO.412, 
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BEVERLY HILLS, CALIF-90212 


Editor’s Note: 


One of Country’s funny-men has set 
down some of his thoughts for us and we 
thought you might enjoy them. Archie 
Campbell has been around a lot with his 
angle on the Country Scene—from 
nightclubs to TV to records and here’s 
just a little taste of the man himself. 


Thought you might like to know a few 
things about Bulls Gap, Tennessee, where 
I'm from. There’s lot's of tall tales come 
out of a town like Bull’s Gap, some might 
even be true. 

You talk about dark ...the darkest 
night we ever saw was one night down in 
Bulls Gap. | was sittin’ in my living room 
when | heered this noise in my hen house. 
So | get my gun and went outside. | had 
to strike a match to see where | was then 
| had to strike another one to see it that 
one was lit. | fired toward the hen house 
and a few minutes later | heard a knock 
on the door ...and guess what it was? It 
was the buckshot wantin’ to borrow a 
match to see what it had hit. 


You talk about hot...it gets so hot 


O 
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in Bulls Gap that last summer the hens 
would drink a little water and then lay 
hard boiled eggs. It got so hot one day, 
the water backed up under the bridge to 
keep cool. 

You talk about fog...! guess it’s 
worse in Bulls Gap than anywhere in the 
world. Me and some boys were goin’ 
fishin’ once one morning in my old car 
and all at once | saw this log across the 
road. | got out to move it and it was were 
a rabbit had ran through the fog. It was 
so bad we couldn't get to the lake, so me 
and the boys got out and chopped that 
fog into blocks, poured ink on ‘em and 
sold ‘em for coal. It was so foggy one 
morning when me and the boys was goin’ 
fishin’ that you couldn’‘t see two feet in 
front of you. We finally got in the boat 
and started fishing. We caught three bass 
and a couple of cat fish. Then the fog 
lifted and we was right in the middle of a 
field, 300 yards from the lake. 


All my years of married life | haven’t 
regretted one. 1951 | think it was. 


Any old cat can be a cat but it takes a 
Cont. on page 26 ; 


RECORD REVIEWS 
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Cash 


really an old record appearing under a new cover in a new collection. 

Johnny runs through ‘Hey Good Looking,’’ “| Could Never Be Ashamed,” “I Can't 
Help It,” “| Heard that Lonesome Whistle,” and ‘Cold, Cold Heart.” Jerry’s side 
contains ‘‘Lovesick Blues,” ““You Win Again,” ‘“Your Cheating Heart,’’ “Jambalaya,” 
and “‘Setting the Woods on Fire.” 

This collection is one of the best of Shelby’s series of ‘pre-stardom’ releases by big 
name artists. After all, he got them first, and it’s a fine bit of history to hear these 


songs come alive again. 
eee 


Les N’Mac 


each of the fine instrumentalists at the session a quick spot to wail on. ‘’The Bluebirds 
Singing for Me,’’ a Mac Wiseman song, has the most old-timey flavor of them all. “Will 
You Be Lovin’ Another Man,” by Lester Flatt and Bill Munroe, really jumps along at a 
quick but smooth clip with a slick dobro guitar break between the verses by Buck 
“Uncle Josh” Graves. ‘‘Jimie Brown the Newsboy’’ sets a beat reminiscent of 
England’s derivative ‘skiffle’ bands. A train song in the classic vein is included, 
“Special,’’ by Bill Rice and Jerry Foster. 5 

An impressive flock of musicians back this record, including banjoists Haskell 
McCormick and Vic Jordan, Jake Tullock on bass, Paul Warren on fiddle, Howard 
(Johnny) Johnson on rhythm guitar, Roland White on mandolin, and the great dobro 
man Buck Graves. Nashville studio men Jerry Carrigan, Howdy Forrester, and Hargus 
Robbins join in on drums, piano, and fiddle. 

“Lester 'N’ Mac’ was produced by Bob Fergusen and Jack Clement. Music listeners 
familiar with the work of Lester, Mac, or both of them won't have to be talked into 
listening to their new reunion record. The record is well made and the music well 
played—if you head is in the right place you won’t be disappointed. 


All people with an interest in country music, of course, gospel music, and those 
interested in broadening their horizons will find this record one that will nicely fit on 


their listening agenda. 
eee 


Burritos 


Their music is also a joy to see performed. For stage energy, these people are right 
up there among the biggies. Piano, steel guitar, guitar, vocal harmonies, and some 
exquisite lyrics bubble forth like nothing else | have ever heard. 

Hear it for yourself. You can’t be sorry—and | don’t even know you. 


Elvis 


versatile Elvis really is. The orchestration is really strong throughout and all in all it’s 
next to impossible to say that Elvis Presley has put out a bad album. He really hasn’t. | 
think | like it more and more each time | hear it. Even though it’s not ‘vintage Elvis,’”’ 
it's good stuff, one cut above the rest of the crowd, and well worth investigating for 
good music. . @ee0@ 


Leon 


that never got public acclaim, ‘It Takes a Lot to Laugh... .” 

For flat-out country music, whatever that is, this is not the record, but for those 
who want to hear good music, real music, OK! country music, let yourself out a little 
and listen to Leon Russell. @ 


The Legendary J. E. Mainer—Mac Wiseman—Hilo Brown— 
Ete. —Fiddle Tunes—Blue Grass—Traditional Mountain Music 


RURAL RHYTHM RECORDS 


BOX A, ARCADIA, CALIFORNIA 91006 
ATTN: UNCLE JIM O’NEAL—FREE CIRCULAR 


ALSO 8-TRACK TAPE CARTRIDGES 


A 
2. 
3. 
4. 
5. 
6. 
7. 
8. 
9. 

10. 

he 

12, 

13. 

14. 

15. 

16. 

17. 

18. 

19. 

20. 


When You’re Hot You’re Hot 
Bright Lights, Big City 

Indian Lake 

You’re My Man 

Take My Hand 

He’s So Fine 

Nashville 

Right Won’t Touch A Hand 

I'm Just Me 

Lonesome Whistle 

Singing In Viet Nam Talking Blues 
Someday We'll Look Back 

Under Your Spell Again 

Treat Him Right 

Good Enough To Be Your Wife 
The Year That Clayton Delaney Died 
The Last Time | Saw Her 

I’m Gonna Write A Song 

The Right Combination 

The Philadelphia Fillies 


TOP 40 
COUNTRY 
SINGLES 


Jerry Reed (RCA) 

Sonny James (Capitol) 

Freddie Weller (Columbia) 

Lynn Anderson (Columbia) 

Mel Tills/Sherry Bryce (MGM) 

Jody Miller (Epic) 

David Houston (Epic) 

George Jones (Musicor) 

Charley Pride (RCA) 

Don Gibson (Hickory) 

Johnny Cash (Columbia) 

Merle Haggard (Capitol) 

Waylon Jennings/Jesse Colter (RCA) 
Barbara Mandrell (Columbia) 
Jeannie C. Riley (Plantation) 

Tom T. Hall (Mercury) 

Glen Campbell (Capitol) 

Tommy Cash (Epic) 

Porter Wagoner/Dolly Parton (RCA) 
Del Reeves (UA) 


Baby You've Got What It Takes 
Mountain of Love 

Dream Lover 

The Chair 

Lay It Down 

Don't Change Me 

Here | Go Again 

Ruby 

Watching The River Flow 
Something Beautiful 

Faded Love 

Tomorrow Night In Baltimore 
Welcome To My World 

Gwen (Congratulations) 

I’ve Got A Right To Cry 
Charley’s Picture 

Joy To The World 

Life 

Then You Walk In 

Easy Loving 


“We have now to do 
with another race. They were 
few and weak when our 
grandfathers first met them, but 

they are now many and 

powerful....They have made 
many laws, and these the rich 


Charlie Louvin/Melba Montgomery (Capitol) 
Bobby G. Rice (Royal American) 
“Crash” Craddock (Cartwheel) 

Marty Robbins (Columbia) 

Lonnie Mack (Elektra) 

Penny DeHaven (UA) 

Bobby Wright (Decca) 

Buck Owens (Capitol) 

Bob Dylan (Columbia) 

Slim Whitman (UA) 

Tompall & The Glaser Brothers (MGM) 
Roger Miller (Mercury) 

Eddy Arnold (RCA) 

Tommy Overstreet (Dot) 

Hank Williams Jr. (MGM) 

Porter Wagoner (RCA) 

Murray Kellum (Epic) 

Elvis Presley (RCA) 

Sammi Smith (Mega) 

Freddie Hart (Capitol) 


may break but the poor may 
not. They take money from the poor 
and weak to support the rich...” 


—Tatanka Yotanka (Sitting Bull), Hunkpapa Sioux, 1834-1890 
—from the article “Indian Oratory” in the August issue of EARTH. 
PLUS: A 15-page color essay on Vietnam Veterans against the War 
“invading the halls of Congress; essays by Alan Watts and Paul 
Goodman; excerpts from the film “Rainbow Bridge,” Jimi 
Hendrix’s last public appearance; reviews, events, music, art 
and more. Your ticket to ride is candid color photography; 
minute-by-minute narratives answer all the real questions. 
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EARTH Magazine cst 
The Agriculture Building 

Mission and the Embarcadero 

San Francisco, California 94105 


Gentlemen: Please send me a one-year 
subscription to EARTH. I enclose cash, check 
or money order for $8.00. 


Earth: an underguide to 
the new world and the old. 


make our famous cup test a and do your ears a favor 


Take an ordinary cup and place it But smile. You can still enjoy all We could tell you much more 

firmly over your ear. If this sounds _ the intimacy, the separation, the about the HD 414. Starting with its 

like a silly thing to do, you’re privacy of headphone sound professional (20-20,000 Hz) 

right. But it’s no different than without discomfort. By using response, high sensitivity, low 

applying the design principle used Sennheiser HD 414 “open-aire” distortion (less than 1% @ 

in most of the quality headphones headphones — a lightweight 1000 Hz, even at 122 dB sound 

on the market: totally isolating the (5 0z.) unit whose unique “open pressure) and compatibility with 

ear by means of airtight seals acoustics” design conducts high- and low-impedance outputs. 

against your head. Atthevery least, full-range sound to your ears in One listen, though, is worth a 

it’s uncomfortable. But anything two ways. Directly through the thousand words. A visit to your 

is worth good reproduction... soft, featherweight cushions. And nearby Sennheiser dealer will 

or is it? through the air immediately around convince you that while cups are 
By now, if you’re still wearing you. It’s the nearest thing yet to fine for drinking, open-aire 

the cup, you may be conscious of concert-hall sound; yet at low headphones are best for listening. 

an unpleasant pressure on your levels, you can keep touch with the 

ears. And that cup is getting heavy. world around you.(Turn up thevol- For the name of your nearest 

Just like ordinary headphones do. | ume, and you’re effectively alone.) Sennheiser dealer, write or call us. 


The HD 414, by... SENNHEISER 


Electronic Corporation 
500 Fifth Avenue, New York, N.Y. 10036/Telephone (212) 564-0433 


MIKE CURB 


There is a multitude of super stars at 
the performing end of the music industry. 
The other end of the recording 
world—the getting-it-together end—has 
but a handful of such stars, with Mike 
Curb decidedly among them. Producer, 
songwriter, corporation president, 
crusader, and genius in the entertainment 
field, Mike Curb is definitely in a class of 
his own in terms of energy, 
accomplishments, ambition and success, 

1969 was a poor year for MGM 
Records. Four company presidents in the 
past four years, mismanagement and 
inadequate record sales led MGM Records 
to a $17 million loss in ‘69. In December 
of that year Mike Curb became president 
of the company. Under Mike’s guidance 
MGM Records pulled in over $20 million 


during the next eleven months, placing 
MGM among the nation’s top-ten record 
companies with 2% of the entire market. 

So much for administrative wizardry. 
In November of 1970, having pulled 
MGM Records back on its feet and clearly 
proven himself, at only twenty-five years 
of age, to be a man on the move, Mike 
introduced a policy which was to have 
reverberdtions throughout all branches of 
the media. MGM, Mike decided, was 
simply not going to sponsor performers 
involved with drugs. Headlines, like 
““MGM Record Division Drops Rock 
Musicians It Says Touted Drugs—Eighteen 
Groups, Performers Cut Aren’t Named; 
Company Won't Permit ‘Exploitation’ ”’ 
(Wall Street Journal, Nov. 3, 1970) 
appeared in all the major news, financial, 
and entertainment papers. Some gave 
open support to the policy, some merely 
gave neutral coverage, while others 
provided opposition. Clive Davis, 
president of Columbia Records, 
responded strongly in Bi//board magazine, 
questioning not so much the policy as 
Mike's motives in issueing it. Words like 
“witch-hunt” and “grandstanding” in the 
Billboard release elicited a quick rebuttal 
from Mike Curb, who, in a dispatch 


marked ‘‘For Immediate Release,’ 
reiterated his statement that ‘‘MGM’‘s sole 
concern is that our artists must not 
advocate or glamorize the use of hard 
drugs on records or in their personal 
appearances.” He also stated that he felt 
“Mr. Davis’ attempt at verbal acrobatics is 
nothing more than a means to evade the 
fact that Columbia Records has refused 
to join in directly supporting any 
antidrug movement that might lessen the 
potential profit of any of their artists.’’ 
An interesting case of responsible persons 
accusing each other of taking ideological 
stands for ulterior purposes. 

Meanwhile, in support of Mike’s 
campaign were, among others, Sammy 
Davis Jr., Liberty Records, Oliver & 
Motown Records, all of whom offered 
assistance to Mike’s plan to promote his 
campaign. MGM sent out free albums to 
radio stations throughout the country 
consisting of antidrug spots, for which 
major record companies were asked to 
provide artists for a one-minute promo 
spot. 

Mike’s action also had the 
endorsement of U.S. Senator Mike Dodd, 
head of the Senat’s Antidrug Committee. 
The entire issue followed close on the 
heels of a succession of recording stars’ 


drug-related deaths—those of Jimi 


Hendrix, Janis Joplin, and Canned Heat 
bluesman Al Wilson. 


Music The End Result 


“‘Mike,”” claims MGM Records’ Stan 
Moress, “‘puts in at least seventeen to 
eighteen hours’ work every day.” The real 
fruits of his labors, of course, are the 


continuing successes of each of the 


performing acts that Mike has handled 
since his and/or their joining the MGM 
family. The end result, of course, is 
music. 

A major Mike Curb coup, for instance, 
was his success with the Osmond 
Brothers, a group of young vocalists 
whom numerous record companies had 
unsuccessfully attempted to promote. 
Signed by Mike Curb to MGM Records 
early in 1970, the Osmonds became an 
immediate success. Their MGM album, 
“Homemade,” hit number 84 on the 
Billboard top 100 chart during the first 
week it was released, and jumped to 
number 28 in the second week. Two 
other Osmond Brothers LPs, “The 
Osmonds,” and “The Donny Osmond 
Record’’ were highly successful. 
Meanwhile, the month of June, 1971, saw 
two Osmond Brothers singles, Donny 
Osmond’s ‘Sweet and Innocent’ and the 
Brothers’ “Double Lovin’ ’’ on the singles 
top fifteen. 

No stranger to the country and 
western scene, Mike Curb has been 
responsible for MGM’‘s combining forces 
with a number of fine C & W people. 
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CORKY’S 
CORNER 


With the passing: of the network 
country television shows, we take a long 
look at your lack of country music 
entertainment. The only good note is that 
the independent television stations have, 
for many years, run country TV shows. If 
you live in a large metropolitan area, you 
will still see and hear country television 
shows, but if you live in a small market 
you will miss the Johnny Cash, Hee Haw, 
etc. that has been removed from your 
network television schedule. 

The passing of the Academy of 
Country and Western Awards Show leaves 
the Country Music Association Awards 
Show of 1971 as the only big country 
awards show left this year. The 
knowledge of hindsight is most effective 
after an awards show of any type. You 
may or may not have read reviews on 
awards shows in 1971. If you are well 
read, you know that there have been 
some mistakes. The Country Music 
Association will bail country music out 
by putting forth our best foot in October. 

In the past three years | have been able 
to work a lot of benefits. | take pride in 
working these befefits because | am 
happy to see country people taking care 
of their fellow man. It is not possible to 
do benefit shows without the bands and 
performers that make the shows, For this 
reason, | wish to remind you who 
perform how much it means to the 
people themselves and the pride country 
radio men take in raising money for a 
worthy cause. | feel these benefits are the 
heart of country people. Thank you for 
the help. 3 

There are over 2,000 AM radio 
stations playing country music and many 
FM radio stations are moving toward 
country music. We are sure that we are at 
a high water mark in country music 
listening, but | hope this popularity lasts 
for a long time. Country music hit a high 
in the ‘40s and that high is now being 
surpassed. 

Dave Dudley phoned the other day 
when He was in Phoenix. | was reminded 
that Dave has a fan named Robert W. 
Morgan who is the morning DJ at WIND 
in Chicago. Morgan is one of the biggest 
country fans around and Dave Dudley is 
Robert W’s favorite. Robert W. Morgan is 
a top radio man. He was No. 1 in Los 
Angeles for five years before he went to 
WIND. If country radio could afford to 
hire him, he would be the best in our 
business. 

Speaking of country and western DJs, 
Corky Curtis, KZIP Radio, Amarillo 
Texas reads COUNTRY SKY and he went 
by to take a copy to my mother and dad 
in Amarillo, Corky works for Johnny 
Hathcock. Johnny wrote “‘Welcome to 
My World.” | always look forward to 
seeing how Johnny’s rock garden has 
grown, | try to see the radio men | started 
out with whenever | get back to Amarillo. 

Kris Kristofferson opened in Los 

Cont. on page 28 


BACK-UP 
GROUPS 


By Mac Curtis with Michaelockitch 


One of the most ‘vocal’ segments of 
country music is very often unnoticed. 
To vocal background singers, that is 
considered a compliment. Their main 
function is to add depth, definition and 
background to what might otherwise 
become just another empty sounding 
record. It is comparatively like adding 
punctuation to a sentence. 

In just a few short years, the use of 
vocal background has become an integral 
part of building a richer, more successful 
sound. The past dozen years has 
produced an abundance of these talented 
specialists. No doubt the most prominent 
of all is a former Gospel quartet, The 
Jordanaires. Actually, they are the 
forerunners of this currently fashionable 
art. 

Jordanaire leader Gordon Stoker once 
told me, ‘‘The popularity of Elvis 
Presley’s records really caused the whole 
thing to mushroom. After we recorded 
with him, everybody got on the 
bandwagon and started using backup 
voices.” 

And climb aboard they did! There are 
few country hits heard today that do not 
employ the services of vocal background 
singers, Naturally, the technique has been 
refined and developed since the early 
Elvis days. The voices are no_ longer 
confined to just ‘doo-wahs’ and ‘sha-las,’ 
even on Presley records. 

One of the principal ingredients of 
recording country songs, is to always 
keep the featured singer ‘up front.’ The 
music and background voices are 
secondary. In fact, in many songs, you 


may have difficulty in immediately 
detecting the voices as they blend. This is 
one of the keys to their usage. To be 
there; to augment; but not to distract or 
overshadow the main vocalist. 

Proper use of background, like the 
musical riffs, can affect the entire mood 
of the song being recorded. Let's say an 
artist records an up-tempo song. The 
music is good, the lyrics are well 

Cont. on page 28 


‘LORETTA 


Continued from page 5 


‘Uh oh...am / in trouble when | get 
home.’ " 

So, there she is...Or as many 
Loretta’s that will fit in this space. She’s 
got more medals and ribbons than a 
South American Presidente and a life 
story that reads like it was written by an 
American Charles Dickens. Ask her what 
she’s doing and you'd better have the 
afternoon free to hear it all. She’s 
traveling all over the world, recording, 
writing songs for herself and for her 
performing’ sisters...and keeping a 
home for herself and Mooney and the 
kids. Ask her what she wants for the 
future and the answer is a shrug. 

“| don’t like to stay on one thing. 
There's all kinds of people in the world. | 
like to give them something different.” 
And, reflectively, “‘What | do is just a gift 
from God. So | can help people... like 
the mine kids.” 


Come to think of it, maybe my movie - 


idea is a rotten one after all. Half the 
leading ladies in Hollywood crammed 
into the back of an old Mercury would 
get pretty uncomfortable, to say nothing 
of all those baloney and _ cheese 
sandwiches. Besides, nobody’d ever let 
me play Mooney. 
Least of all, Mooney. 


R.C.A. DOG 


Continued from page 8 


come into contact with Southerners and 


country music. This fact, coupled with 
the large wartime migrations, made 
country music a major force in American 
culture as a whole in the postwar period. 

Country had its own charts, and many 
of the country discs began to climb the 
pop charts. Words like “hit’’ and “‘star’’ 
‘creeped into the country vocabulary. 

The performers wanted to do songs 
with current themes, rather than the 
time-tested ballads they had been doing. 
A sort of Tin-Pan-Alley of country 
developed to write this type of song. 

Into the postwar boom came Sidney 
Nathan in 1946. He organized King 
Records of Cincinnati to exploit the 
marriage of traditional southeastern 
music with the southwest style of steel 
guitar, and even clarinet or trumpet. The 
“King Sound’’ was-made famous by such 
artists as Moon Mullican, Cowboy Copas, 
and Eddy Smith and the Chiefs. 

In 1948, two separate cuttings of 
“Tennessee Waltz’ climbed the country 
charts, but were not picked up by the 
- pop charts. In 1950, Patti Page’s version 
(1950! Can it actually be 21 years ago!) 
of “‘Tennessee Waltz’’ became one of the 
biggest singles of all time, and reduced 
the visible differences between pop and 
country even more. 

The most popular singer of the time, 
country or not, was Hank Williams. He 
embodied the country spirit, showed 
what the forces of urbanization had done 
to the southeastern poor white. He sang 
about ‘‘Honky Tonkin’” and her 
“Cheatin’ Heart,’ and his death in 1953 
brought a series of tributes written in the 
old ‘‘tragedy” pattern (and one not too 
bad flick starring George Hamilton which 
airs occasionally on the late show). 

With the coming of Elvis and the rock 


sound in the mid-50s, it seemed that 
country music as a separate bag was over. 
But the huge urban folk revival in 1959, 
the growing popularity of bluegrass as 
done by Bill Monroe and Earl Scruggs, 
and the birth of the “‘Nashville’’ sound 
preserved the identity of 
country-western, 

Whether or not the Victor dog first 
listened to country-western is still food 
for debate, but it is clear that the record 
industry owes a big part of its early 
success to Jimmie Rodgers, the Carter 
family, and many others from the South. 


— Alan Lefkowitz 

Source: ‘‘Country-Western Music 
and the Urban Hillbilly,” 

by D. K. Wilgus 

Journal of American Folklore 
Vol. 83, No. 328, Apr-June, 1970 


PRISONS 


Continued from page 11 


“May all the world forget you ever 

stood, 

And may all the world. regret you did 
no good.” 


5 ah . * 
An early boys correctional camp 


It’s not that Johnny Cash wants the 
immediate release of all convicts. He only 
wants the out-of-date system to be 
properly changed. As he says: “‘! don’t 
see anything good come out of a prison. 
You put them in like animals and tear the 
souls and guts out of them, and let them 
out worse than they went in.” 


A prison granite quarry at Eokom: 1930's 


As the prison songs of country singers 


testify, what may be needed is a thorough 
rethinking of the American concept of 
justice. e 


CAMPBELL 


Cont. from page 22 


tom cat to be a cats paw. 


| always liked sweater girls. 

But | hardly ever git ‘em. 

I'd like to go with the ones that wear 
‘em, 

but | end up with the ones that knit 


’ 


em. 


Now I'd like to repeat what George 
Washington on that first bitter cold 
morning in Valley Forge said. He got up 
out of bed, walked to the front of his 
tent and said these immortal words, 
“Baby it’s cold outside!” ‘ 


A man celebrates his birthday by 
taking a day off. A woman celebrates her 
birthday by taking a year off. 


Show me a rabbit that's raised indoors 
and I'll show you an ingrown hare. 


Cont. from page 25 


Among these are Hank Williams Jr., Mel 
Tillis, Billy Walker, Larry Murray, and 
Tom Paul & the Glaser Brothers. Hank 
Williams Jr. brought out a No, 1 hit, ‘All 
for the Love of Sunshine,’’ on the MGM 
label. With more than a spoonful of 
Curb’s influence MGM Records office in 
Nashville is in high gear these days. 

Also in Mike’s dominion is Richie 
Havens, whose latest hit, a beautiful 
version of the Beatles’ song ‘‘Here Comes 
the Sun,” is still getting airplay months 
after its release. Havens has released many 
fine albums on MGM's Verve label. 
Bobby Bloom, and—early on the scene 
but still going strong—Eric Burdon, along 
with Michael Parks (‘‘Here Comes 
Bronson’’) all contribute to Mike’s efforts 
toward covering the spectrum of the 
recording field. Michael Parks, under 
Mike Curb‘s handling, came out with the 
popular single ‘‘Long Lonesome 
Highway’’ and an LP on the Lionel label 
called ‘‘Signs’’ by the Five Man Electrical 
Band is also one of Mike’s projects. 


You Meet the Nicest People. . . 


No newcomer to the entertainment 
field at the time of his appointment as 
head of MGM Records, Mike was an 
interesting candidate for the position. 
Born in Georgia, he went through high 
school and college in L.A. He had been 
making music since he was seventeen 


years old. Around 1963 he wrote the 
advertising jingle ‘“You meet the nicest 
people on a Honda...’ which quickly 
became one of the most printed and 
broadcast slogans in modern advertising. 
Mike was quick to follow up with a rock 
and roll group, The Hondells, and a hit 
record called ‘‘Go Little GTO.” 

Not about to slow down, Mike then 
scored in a giant way by writing the 
music for “Skater Dater,’’ a whimsical’ 
short film that copped numerous awards, 
including some at the Cannes Film 
Festival. Sidewalk Productions was Mike’s 
next major project. Still in his early 
twenties, Mike had put together a 
promising company that eventually was 
bought by the Transcontinental Investing 
Company. This change landed Mike with 
the presidency of the TransCo 
Entertainment Corporation, his last 
position before replacing Ron Cass as 
president of MGM Records. 


Songwriter 


“Go Little GTO” was by no means 
Mike’s last direct musical effort. 
Somehow, he has managed to find time 
for his piano playing, arranging, and 
songwriting. Taking a direct hand in 
much of MGM's record production, Mike 
incidentally was also responsible for 
much of the music used by AIP. He also 
co-wrote ‘Burning Bridges’’ along with 
Lalo Schifrin, ‘Dirty Dingus McGee’’ 
with Mack David, “It was a Good Time’’ 
(from the movie “‘Ryan’s Daughter’) 
with Maurice Jarre and Mack David, ‘‘All 
for the Love of Sunshine’ (from the 
movie ‘’Kelly’s Heroes’), and ‘‘Where was 
| when the Parade went By?” (from 
“Ryan’s Daughter’’), all of which were 
produced by Perry Botkin for the new 
Mike Curb Congregation album. 


CLASSIFIED 


PUBLISHER’S NEWSLETTER. Has a 
professional songwriter and 4 publishers. 
We carry the information you require to 
sell your sons; what artist is getting ready 
to record; who is going to produce and 
where to send material. Available by 
subscription only. Rates: $35.00 per year 
(50 issues) or $13.00 per quarter (13 
issues). PUBLISHERS NEWSLETTER 
901 175h Ave. So. Nashville, Tennessee 
37203. 
ec0o 


OFFICIAL MUSIC CITY GUIDE. 
Entirely new, just printed, beautiful 
full-color map (24” x 32’) showing 
locations of all sites of interest in 
Nashville and approximate time of travel 
to reach them from the Downtown 
District. Location of Country Music 
industry buildings (easily identified from 
artist renditions), Hall of Fame, record 
companies, publishers, etc. Suitable for 
framing. ($2.50 value) ONLY $2.00 
including postage. WRITE TODAY. 
COUNTRY MEMORABELIA, Box 
50057, Belle Meade Station, Nashville, 
Tennessee 37205. 


Classified 

P.O. Box 50057 

Belle Meade Station 
Nashville, Tennessee 37205 


“CSUMMER ‘LOVE- AFFAIR 3 


&“It's“Hot! 


“Jo°Ann*Martin is 
recorded exclusively~ 
on BJ.B. records. 


°BSSB“Records 1560 °N La®BreaSLosAngeles,Cal. 213-464-9341 


SPIRIT OF ’71 
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row type of commercial invention being 
churned out not to provoke thought, nor 
to relate the taste of life, nor to 
exhilarate, but merely to satisfy the 
formula for selling. 

“Sweet Country Suite” is Larry’s first 
album. Sweet it is, all the way though. 
Not perfect, it has its flaws, its 
inadequacies, but these detract not at all 
from the essence of the music, its peace 
and its observance of good things that 
were, that might have been, that are, and 
that might still become. 


The past year’s music has seen the theme 
“goin’ back to the country” literally 
flogged and worn very thin by ‘‘talented 
singer-songwriters’’ trying to appeal to 
the growing numbers of young people 
whose minds and hearts are turning from 
the harshness of the city to the more 
convincing reality of the country life. 
And somehow, in spite of the fact that at 
least four or five recent popular songs 
have repeated the unaltered line ‘‘back to 
the country” to the point of rendering it 
hypnotic nonsens, Larry’s song, ‘‘Back to 
the Good Earth” succeeds as a moving 
proclamation of reverance for the fresh 
soil and the open sky. ‘Country 
Comfort,” a completely different kind of 
song, still carries that same sense; 


Soon the pines will be fallin’ everywhere 

barefoot children always waitin’ for their 
share 

and the 609 goes roarin’ down the creek 

as Parson Reed prepares his sermon for 
next week : 

| saw granma yesterday down at the store 

my she’s really. looking fine for 
eighty-four 

Well she asked me if sometimes I’d fix the 
barn ; 

poor old girl sure needs a man down on 
that farm 

and it’s good old country comfort in my 
bones ¥ 

yes the sweetest sounds my ears have ever 
known 

yes that old fashion feelin’ in my bones 

country comfort and a road that’s going’ 
home. 


Again, in-‘‘Headed for the Country” 
Larry uses and in no way abuses the 
theme. One might ask, since Murray’s 
songs so clearly show where his heart is, 
what he’s doing touring nightclubs and 


living in cities, but then that is the artist’s 
burden; to the man with a pen, making 
literature of love can be more vital than 
loving. 


“Sweet Country Suite’’ doesn’t have a 
bad cut on it. The title song makes no 
attempt at being beautiful—but it’s as 
pretty as any song can be. Bud Shank’s 


flutework and the subdued voice of a 
pedal steel guitar play a gentle 
instrumental break. Also, backing Larry 
instrumentally and vocally on the album 
are Swampwater (drums, fiddle, bass, 
fender guitar), pianist Paul Parrish, and 
the Blackberries, whose vocal harmonies 
are flawless and beautifully conceived. 
Born in the heart of Georgia’s richest 
cotton and tobacco country, Larry hit 
the road at age eighteen. Moving through 
South Carolina, Illinois, Michigan, and 
Canada, he eventually returned to 
Georgia, worked briefly on the Atlantic 
Coast Railroad, and then joined the Navy. 
He was stationed in San Diego where he 
completed diving school and spent free 


_ time singing in local coffeehouses. When 


released from the service after four years 
he went back to Georgia intending to 
settle there, but soon returned to 
California to attend San Diego State 
College. Majoring in marine biology, he 
supported his studies by playing the local 
folk circuit. Around '64 he went to Los 
Angeles, not an easy place to make a 
living singing songs and strumming a 
guitar. After a brief acting stint and a few 
years living in an abandoned, thereby 
rent-free, building, Larry formed ‘‘Hearts 
and Flowers,” a folk trio which was 
singed first to MGM Records and then to 
Capitol. When that drifted apart, 
musician Mason Williams helped Larry get 
established as a writer. This led to two 
seasons as a writer for the Andy Williams 
Show, and working situations with Andy 
Williams TV specials, the Johnny Cash 
Show, and the Smothers Brothers. 


Continued on page 30 
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Rural 


O'Neal, California 


91006. 


Box A, Arcadia. 


CORKY 


Cont. from page 25 


Angeles recently and | was lucky enough 
to be at the opening. Dennis Hopper was 
there as was Mac Davis, Roger Miller and 
RCA recording star Don Bowman. 
Whenever you ride with Don Bowman it’s 
an experience in itself! Don and | live just 
a few blocks from one another so it was 
only right that two Texas boys go to see 
Kris in the same car. Now if you ever get 
a chance to ride with Don... don’t. Don 
can't really get it together when he is 
co-oping driving. Kris was great and he 
doesn’t project anything but talent. 

Hank Williams, Jr. was in Los Angeles 
in June. Thanks to B, J. McElwee and my 
friend Nudie, | sat between Buddy Lee 
and Hank Jr. Buddy Lee, Hank Jr.’s 
manager, and Hank Jr. were kind enough 
to talk with me about the country and 
western music in Los Angeles and the 
United States. Hank Jr. has got to be the 
greatest student of music | have ever been 
around. He is so serious about his work 


Rhythm and you get the true 
picture: of what J. E.’s music is like. Jim 
O'Neal has been able to bring back the 
interest in Mainer’s mountain sound and 
present it to the commercial audience. All 
15 volumes are available from Uncle Jim 


he can’t help but be one of the finest. His 
dad would sure be proud of him. Buddy 
Lee has been booking acts into Las Vegas 
like it’s going out of style, and his stable 
of artists include the greatest in country 
music. 

KBBOQ Radio in Burbank, my bread 
and butter, is running a “Best in the 
West’’ series every weekend. Basically 
what we do is highlight two country and 
western artists every weekend. The 
station has found these minute 
interviews, plus hour interviews on 
Sunday night, put alot of punch into the 
world of country and western music. The 
John Edwards Memorial Foundation at 
UCLA has proven a wealth of 
information on the featured artists, 

It was very inspiring to hear from 
Gene Kennedy (Decca man) that the New 
York City County and Western Show at 
the new Madison Square Garden in June 
was a sellout. What a shame New York 
City doesn’t have a country and western 
radio station. 

Of course, | have never been in New 
York City, but even Yankees should be 
able to enjoy country and western music. 


BACK 
UP 
GROUPS 


Cont. from page 25 


delivered, but still it’s a bland sound, The 
strategic placement of vocal background 
is then needed to add the finishing 
touches. The singers may well lend their 
vocal gymnastics to the necessary 
excitement and feeling that the song 
otherwise lacked. And ‘feeling’ is what 
country music is all about. 

Vocal backup groups, in general, are 
seldom very highly publicized. Their 
publicity is concentrated primarily within 
the industry. Obviously, the more 
familiar their work and credits are to the 
record producers and artists, the more 
recording dates they are called upon to 
fulfill. It usually takes a newly organized 
group quite a while to break into the 
master recording session circle, but once 
there, it can be well worth the time and 


effort involved. Vocal background singing 
is one of the most lucrative professions in 
the country music industry. 

A popular background group, like 
talented session musicians, can work as 
many as four master sessions per day, five 
days a week in Nashville. The hours are 
long since a standard session is three 
hours, but consider the pay. Each singer 
is paid union scale for his performance on 
a per song basis. Most country sessions 
include at least four songs. Thus, the 
singer can earn upwards to four hundred 
dollars in one day of work. Background 
singers do not receive any royalties from 


these records. 

A fairly recent boon to country 
music’s vocal backgrounders, has been the 
increasing use of their talents on 
commercial advertisement jingles. 
National ad agency representatives have 
begun using Nashville more and more, 
They not only can save on valuable 
production costs, but are pleased with the 
fresh and creative sound they have found 
there. 

The vocal background singer eagerly 
welcomes the commercial jingle gigs. Not 
only does he receive a minimum scale for 
performance on the session, but also 
residual or re-use fees based on the 
number of times the jingle is broadcast. 
The ‘blue chip’ accounts may run for as 


long as a year on the networks as well as 


local stations all over the country. If this 
should occur, the singer can easily gross 
into the thousands of dollars in residual 
monies from that one commercial alone. 
Background singers in other fields of 
music in New York and Los Angeles have 
been making a good living at this for 
years. 

Who knows in what direction the 
musical taste of country music fans will 
turn next! The styles may change, and 
the recording techniques may vary from 
time to time, but I’m convinced that 
background singers will be in there 
somewhere, Maybe not always easily 
detected by the listeners ear, but still a 
very ‘vocal’ part of an exciting industry. 

The Jordanaires are frequently called 
on for their typical smooth harmonizing 
by such outstanding singers as Marty 
Robbins, David Houston, Jack Green, 
Kitty Wells, Loretta Lynn, Rick Nelson, 
Connie Frances, Patti Page, Ernie Ford, 
Gene Pitney, Dottie West, Buffy St. 
Marie, George ‘’Goodber’’ Lindsey, Dale 
Robertson and Homer and Jethro and of 
course, their friend of long standing, Elvis 
Presley, as well as many just starting their 
careers. They are also regulars for many 
of Chet Atkins’ A & R sessions at RCA 
Victor. 

Since winning the Arthur Godfrey 
Talent Scout Show a few years back, they 
have continued to appear on various 
television shows including those of Ed 
Sullivan, Milton Berle, Ernie Ford, The 
Tonight Show, and others. 

The group further accentuated their 
versatile. talents when they opened a 
complete new field of recording. Adding 
country, pop and rock and roll music to 
their repertoire, they initiated a new type 
of vocalizing by providing a background 
of vocal harmonizing for a lead singer. In 
this case it was Elvis Presley, their first 
tune with him being. ‘’| Was the One.” 
The next year they made their motion 
picture debut, also with Elvis, in ‘‘Loving 
You.” 

The Jordanaires record as a group for a 
major label, and have their own agent, 
with Gordon Stoker as the leader of the 
group. They have made numerous movies, 
many of them with Elvis Presley and are 
kept busy with a full time schedule of 
recording sessions, jingles, movie sound 
tracks, and transcriptions in Nashville, 
New York and Hollywood. When they are 
called on for a mixed choral sound, they 
use the voices of Millie Kirkham and 
Delores Dinning on many recordings. 

In 1968, they were voted the fourth 
most popular singing group in the world 
by Record Mirror, a British music trade 
publication; and have been high in the 
top ten in that poll for several years. 
They also ranked high in the same poll’s 
instrumental group category. 

The Jordanaires are, indeed, tops. 
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GUESS WHO’S COMING TO BREAKFAST??? 


You never know when Don Hinson 
airs each day from 5:30 a.m. to 9 
Dean Martin, John Wayne, Henry 
Fonda, most anyone is apt to drop 
in and share your morning 
coffee . .. Don’s ability as a mimic 
and his flair for comedy has made 
him one of the most popular DJ’s 
in the Los Angeles area... 


Tune in Don Hinson...and let 
him put more fun in your radio... 
5:30 AM to 9 AM Mon thru Fri 


is 
KBBO 


Radio 1500 


It’s REAL Country 


24 Hours a Day 


Continued from page 21 


The LeGarde Twins recently rounded 
a highly successful tour of the Far East. 
Their trip included stops in Thailand, 
Australia, Taiwan and Hawaii. 

The rest of their summer will be spent 
on the Fair circuit. 
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TOMMY CASH SHOW SETS 
ATTENDANCE RECORD! 


Tommy Cash and The Tomcats 
continued their already-impressive track 
record for setting. record attendances 
recently, during a return engagement in 
Duluth, Minnesota. Cash and his group, 
who previously set new attendance 
records at the Duluth International 
Airport NCO Club last winter, once again 
broke all-time previous attendance 
records (including their own) last month 
during a weekend engagement. According 
to club manager, L. C. Goad, ‘“Tommy 
Cash and The Tomcats put on a 
tremendous four hour show each night. 
Both nights set records for attendance 
and sales, which will stand for a long, 
long time to come.” 

Cash’s new Epic single is a Glenn 
Sutton production, penned by Sutton as 
well. Entitled ‘I’m Gonna Write a Song 
(the whole world can sing),“” Tommy 
feels it is truly his finest recording to 
date. 

Incidentally, Tommy’s new bus has 
created quite a stir along Music Row 
lately. Cash purchased the new coach 
recently for an undisclosed amount and 
has custom designed the bus interior and 
exterior. An immediately identifiable bus, 
the exterior is painted black, silver and 
white. The interior furnishings, designed 
by Cash personally, is finished in aqua 
blue and white with deep pile, red shag 
carpeting. The interior furnishings boast a 
full dining room, lounge, bunk beds, and 
Cash's stateroom. The custom work was 
performed by a local decorator in 
Nashville. 


Hugh X. Lewis, popular recording 
artist-TV star, recently concluded the 
taping schedule of his current syndicated 
television series. Guest lineup on the last 
show included Leroy Van Dyke. After a 
hectic seven month schedule, and 41 
consecutive 30-minute TV tapings later, 
Hugh readily admits he’s ready for a 
vacation. A very popular and successful 
stage and club entertainer, Lewis’ 
“vacation,” beginning the first week of 
June, consists of personal appearances in 
Florida, Georgia, Mississippi, Illinois, 
Ohio, Virginia, Pennsylvania, New York, 
New Hampshire, and Michigan. Lewis’ 
only comment when asked about his 
recent, as well as his upcoming activities, 
was “WHEW!” Hugh's show, “The Hugh 
X. Lewis Country Club” is now aired in 
86 markets nationwide. 


Dot recording artist, Jack Barlow, has 
a new single release. Entitled 
“Somewhere in Texas,”” the new single 
lends dramatic new perspective to 
Barlow's already-recognized vocal 
flexibility 


Roy Acuff, Jr: is back in Nashville 
after an extensive round of personal 


appearances. In recent weeks, young 
Acuff has entertained audiences in Ohio, 


Pennsylvania, New Hampshire, and 
Massachusetts. Roy Jr.’s new Hickory 
single, released recently ‘Street Singer, 
Sing Your Song,” was also written by 
young Acuff, and sounds hit-bound! 


Frank Evans and The Homesteaders 
breezed in this week for two days of 
recording sessions with Tompaul and The 
Glaser Brothers. 


Reports from Las Vegas’ Landmark 
Main Show Room. indicate the Patti 
Page-Billy Walker Show has met 
overwhelming acceptance and _ success. 
Pretty Miss Page and talented Billy 
Walker consistently packed ‘em in 
through the three week engagement. 


Dynamic Danny Davis and The 
Nashville Brass, along with a host of other 
top Country Music acts, entertained an 
estimated 6,000 enthusiastic people 
attending the celebration of Tennessee’s 
175 years of Statehood. Davis and his 
Nashville Brass drew several. standing 
ovations from the wildly cheering crowd. 


Webb Pierce’s new Decca LP, “The 
Webb Pierce Road Show’”’ is reported 
moving extremely well. Quite a number 
of radio stations across the country 
report the LP as a “Pick Album,” 
including Fred Sleazack of Cincinnati’s 
WCNW. According to Decca promo chief, 
Gene Kennedy, this new LP looks like 
one of Webb’s best yet. Incidentally, 
rumors persist that Pierce plans to close 
his Nashville offices. Webb advises this is 
incorrect, and that the only changes made 
recently at Webb Pierce Enterprises was 
the loss of Mike Hight, former business 
manager of the firm. 


26% 


DOLLY PARTON BEGINS 
VACATION IN FLORIDA 


NASHVILLE — Vacation, a month of 
relaxation and recreation, has begun for 
Dolly Parton. She started her four weeks 
off by taking some of her younger 
brothers and sisters and some of her 
office staff to Florida for two weeks. 

Upon their return, she and her 
husband, Carl Dean, will depart Nashville 
for the remaining two weeks. Their 
destination is ‘‘undecided.”’ 
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RCA RECORDS RELEASES SINGLE, 
“PUT YOUR HAND IN THE HAND” 


C/W “AMAZING GRACE” 
by FAMED TELEVISION 
EVANGELIST 

REX HUMBARD 


A single record coupling “Put Your 
Hand in the Hand” and “Amazing 


’ Grace,”” both performed by the famed 


television evangelist Rex Humbard and 
his Cathedral Singers has been released by 
RCA Records. 

Humbard, whose old-time evangelism 
is seen each week by more than 
15,000,000 viewers on some 270 
American television stations, is one of the 
most famous religious evangelists 
currently preaching inthe U.S. 

Both songs will be performed on the 
Sunday morning syndicated show for 
several weeks in June. 


Each of the songs has enjoyed wide 
popularity recently in the wake of the 
religious wave spreading among America’s 


young people. 

Humbard’s weekly show emanates 
from the Cathedral of Tomorrow, which 
was built in Akron, Ohio, by Humbard 
specifically with television in mind. It 
cost $3,500,000, has a capacity of 5,000 
and is filled for each of his Sunday 
telecasts. One of the most successful 
aspects of the program is gospel music, 
national reaction to which has prompted 
release of the single. 


@ 
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ALEX HARVEY 


He didn’t realize it at the time but the 
entertainment staged informally every 
Saturday afternoon on the porch of his 
father’s general store in Brownsville, 
Tennessee, played a considerable part in 
shaping Alex Harvey’s career. 
Brownsville, by the way, is a sleepy town 
of 6,000 midway between Memphis and 
Nashville, and Nashville later played a 
considerable role in his career. 


The entertainment was varied. There 
was a watermelon-eating contest, for 
instance, invariably won by a black, 
mule-riding ‘‘toe-wash’’ cleric named 
Preacher Florence, the ‘‘toe-wash’’ 
referring to a Sunday ritual performed in 
his church. Preacher Florence always 
drank his first prize, a case of Coke, on 
the spot. 

Then there was the  snuff-spittin’ 
contest, This, too, invariably returned the 
same weekly winner, Old Man Hankins, a 
60-ish farmer, who easily out-distanced 
both the local and imported contestants. 
Alex, then around seven years old, 
watched the assorted gladiators with 
bug-eyed awe and yearned for the prizes, 


which ranged from pocket knives to 


mules. 

But for real impact on young Alex 
there was the local band. The musicians, 
all black, mostly played guitars, but their 
combination of folk, country and rhythm 
tunes-etched its way into his mind and he 
attributes much of his growing success as 
a singer and songwriter to the feel and 
love for music he traces back to those 
colorful enlivened Saturday afternoons. 


In fact, so deep-rooted is Alex’s fervor 
to express himself musically that he went 
on to acquire a BME (Bachelor of Music 
Education) and his Master’s (MME) at 
Murray State University in Kentucky. He 
is one of the very few contemporary 
singer-songwriters with’ so extensive a 
musical education. His musical drive was 
also such that he learned to play guitar, 
trombone, piano, trumpet, French horn, 


tuba, concertina and the harmonica, the 
last the instrument also favored by his 
father. Alex, actually, made his first 
singing appearance with his dad when he 
was six. It was in the local school talent 
contest and they won the $25 first prize. 

During both his high school and 
college days, Harvey was immersed in 
music as a performer. He sang’and played 
with a hootnanny folk group, a rock and 
roll band, conducted the school bands, 
and taught high school music. Later, in 
sharp contrast to the contemporary 
nature of most of his performances, he 
conducted the 80-man Murray State U. 
Symphony Orchestra whose repertoire 
featured all the classicists—Bach, 
Beethoven and Brahms included, and 
boogie woogie definitely excluded. 

Further dimension was added to 
Alex's musical experiences when he 
turned singer-dancer for “Stars in My 
Crown,” a Paducah, Kentucky, summer 
stock offering which was a musical 
biography of the late Vice President 
Alben Barkley. Alex, the romantic lead, 
was 60 years old in the first act and 16 in 
the second. The chronological flip-flop 
never bothered him. 

In 1967, Harvey headed for Nashville, 
the then acknowledged contemporary 
and country music headquarters of the 
country. His hope was to put his talents 
as both singer and songwriter to work. He 
found others there with similar notions, 
among them John Hartford, Billy Edd 
Wheeler and Mickey Newberry. He recalls 
they all starved together, but before long 
Alex broke through with his first hit as a 
songwriter, a tune called ‘’Dissatisfied 
Man.” Vikki Carr’s recording put the song 
on the charts. i 

The classic show business saying that it 
takes only one ice breaker proved true 
again in Harvey’s case. After “Dissatisfied 
Man,” John Gary made a hit out of his 
“Love of a Gentle Woman,” as did Kenny 
Rogers and the First Edition with 
“Reuban James,” ‘Tell It All, Brother,” 
and other Harvey-written songs. Other 
recording stars sought him out, including 
such chart sellers as Conway Twitty, 
Hensen Cargill and Jaye P. Morgan. Alex 
also found himself under contract as a 
songwriter to United Artists Music, and as 
star, producer, writer, costume and set 
designer of “Fun Farm,’ a contemporary 
music show aired over WSM-TV. 

The key personality, however, Harvey 
met in Nashville was Kenny Rogers, in 
the city to guest star on “The Johnny 
Cash Show.”” They not only became 
friends but mutual admirers, so much so 
that in mid-1970 after Harvey had moved 
to Hollywood, Kenny suggested to Henri 
Bollinger and Robert Yamin, producers 
of the film ‘Fools,’’ co-starring Jason 
Robards and Katharine Ross, that Alex 
write the film’s theme. They agreed. 
Harvey went to a screening of the picture 
with Rogers, who drove him home. By 
the time they arrived, Alex, who’d been 
sitting in the back seat of the car, had 
written the music and lyrics. The song, 
“Someone Who Cares,’”’ made the charts 
soon after the film’s release and it has 
been recorded by Perry Como, Andy 
Williams and reasonably enough, Kenny 
Rogers and the First Edition, who 
recorded the song for the picture itself. 

But one thing is certain. Despite his 
activities as a singer and 
composer-lyricist, there’s one song the 
public will never hear. It was the first 
tune Alex ever wrote, when he was still in 
grammar school, Its title was “Spitball 
Brigade.”’ 
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